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NflMD }rcRDGRAPHICART
--: ^:=t to present Third World art and
: _ : "" 

-: ,"'itl.titl a framework of collective
: - : : -: c:lemonstration which iliustrates:: ^- -'-:"" arrd similar characteristics
:: _ l! '.3r'J1 the similarifi of problems,

_ ---i.. a,rct aspirations in the life of tt-ie' "r ,',:"td p€oples in this decade of this
: ;: :- :Sralisation and the renaissance:* -;: :'ratiries and vanisning traditionat_r : : -3 created on the human map bt- -: - : i:t cf retreating colonialism in th'e
_ " : _,-a inclustrial and educational fieiOi.

ARTES GRAFICAS DHTERCER TIUilDO

La.necesidad de presentar el arte y lacultura del Tercer wlunOo Oenii"o O'ei-contexto de una rnuestia-coiec[iva y
99$unta que ilustre caiatterrsiiias
c.omunes y similares, resulta de ta simif rcuO
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As for this common similaritv it was
inevitable that some organisations in the
Third World had to he prompted to take
on the task of organising ttreir collective
faculties to select the common socialand
cultural values.

This is what distinguishes this exhibit-
ion from similar international exhibitions.
The task which has been given to it is to
reinforce the sharp confrontation with all
forms of alien culture which try to crush
the national culture in one countrv or
another. Consequenfly to work for the
creation of an artistic current in affinity
with inherited national tradition and
touching on, in one fornn or anothel the
problems of the Third World societies
which are concentrated in this sharp
tendencv to get rid of the accumulated
problems which were left by the age of

y la educacion, por el colonialismo ya en
vias de extincion,

Fn lo que se refiere a las similitudes, era
inevitable instar a algnas organizaciones
del Tercer Mundo a que asumieran la
responsabilidad de organizar sus facul-
tades colectivas para seleccionar los
valores culturales y sociales comunes.

Es esto lo que distingue a esta expo-
sicion de otras internacionales andlogas.
La meta que se propone es subrayar el
brusco enfrentamiento con todlas
formas ajenas de la cultura que tratan de
destruir la cultura nacional en un pa[s
determinado. Por consiguiente, se
tratade trabatar por la creacion de una
corriente artistica que tenga afinidad
con el patrimonio de la tradicion nacional
y de tocar - de un modo u otrolos
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**i ':r'.ign intruders who were not
: ,: :':J with robbing those nations of*-€ ;, nrbols of their ancient civilizations,
: -: ,, rc also tried to deform their
:':i:''t social and cultural identity.

-^= Cichotomv of culture which
:'- *' rentlv characterized the educa-- : -; sts of the Third World in the past
:Y,:: l: lras become no more acceptable
;'- r ^as even become an indication of the*'-= '- q of accelctance of the culture
: : - I J3st which is part of the political and
:':: ; :Otf qUeSt.

,'nE re setting out on the road to estab-
: - : -,{' national culture which rejects all*: -*'s cf conquest and although it has

- :: -:r crystallized intoclearconceptions
:: *-:atible with the staEe of our political
*- r ::cnomic development, we consider
:*, ::rrsistentandcourageous beginning
i r:: on the road to deepening aware-
-r?i! rf our inheritance so that the values
:' :-r rure and aft which we establish will
:e : -,lc on awareness and the result will
*?r :: curltural and artistic virtuositv
r'Ji .luishing our peoples by their
:-:,::i:ns and values.-i s exhibition is paft of the cultural
:s:;:,slrment operation which looks
': -*', ard to a firm future. lt is a confident
: -, :f.at theThirdworldaftists are inspired
.:' :'-ai rich inheritance of their ancient
: ,' :atiorrs which distinguishes their
:+:: es and which mal<es its renaissance
: ::'-'iCerrt gallop and not a passing gust
-* ,', i-cl coming from the void.;:" a these considerations...the exhibit-
: - : :ased on these premises and
:*-:::ies this vision.

problemas de las sociedades del r-ercer
Mundo que estdn dadas a la intensa
tarea de liberarse de la acumulacion de
problemas heredados de la epoca de los
invasores extranjeros que no quedaron
satisfechos con despejar a esas naciones
de los simbolos de sus antiguas civil-
izaciones, sino que ademds trataron de
deformar su identidad social V cultural
actual.

La dicotomia cultural que sin duda ha
caracterizado a los pedagogos del Tercer
Mundo durantO la decada pasada, ha
dejado de ser aceptable y se ha trans-
formado en indice del sentimiento de
aceptacion de la conquista, cultural, que
es lcarte de la conquista socio-lrolftica.

Nos proponemos ahora establecer
nuestra cultura nacional, que rechaza
todas las formas de conquista, V aunque
no se ha transformado aun en concepci-
ones claras y comlcatibles con la etapa
actual de nuestro desarrollo politico-
economico, consideramos este comienzo
firme coherente, un paso adelante hacia
una conciencia mds honda de nuestro
lcatrimonio. De tal suerte los valores
culturales V artrsticos que establezcamos,
habr6n de basarse en una concienciaclara
de los problemas. El resultado llevard asr
a un virtuosismo que distinga a nuestros
pueblos por sus tradiciones y valores.

Esta exposicion es parte de una
campana cultural encaminada a forjar un
solido futuro. Es un grito de confianza de
los aftistas delTercer Mundo que se saben
insloirados por el rico legado de antiguas
civilizaciones distintivas de sus pueblos V
que hacen de su renacimiento un firme
impulso, no una brisa pasajera.

En estas convicciones se basa la actual
exposicion y son estas sus aslriraciones.

'aqi Cultural Centre



Statement by the Jury:

Matta: As a poor man's President of a
jury that does not know the know-how of
judging, we have to find a point of refer-
ence, a criterion: The Iraqi Cultural Centre
proposes to be the landing point where the
'artists' of the 'Third World' can confront
their struggle and search for a culture that
could become the third O , a refer-
ence tcl the conflicts sure to drive their
history between the other two worlds.
The poor nran's culture, the poor man's
creative power, is out to impress upon the
rich powers the quality of living in
poverty. It is a reminder of those contra-
dictions: the pride of the rich and the
humiliations of the poor. A renrinder is arr
alarm clock as such it is a wav of
awakening conscior.lsness of htrmarr urrder-
standing at the start of and throughout
the twenty-first century. lt also awakens
the will to build a new lean-ring of 'being-
withland the real values of humanity.
The present and future of us all, and the
future of wisdom in a world dominated by
wise guys, Baboons menaced by baboons,
Babylonia menaced by Babel, is in the
balance"We look to -ltj_a energy plus
human energy to create.a'real civilization.

Declaracion del Jurado:

MATTA: En calidad de Presidente de un
Jurado del Pobre, de un jurado que no
conoce la t€cnica del juicio, debemos hallar
un punto de referencia, un criterio: el
CENTRO CULTURAL IRAQUI se propone
ser el centro de reuni6n en donde los'artistas'
del "lbrcer Mundo'puedan acometer su
lucha y brisqueda deuna cultura capaz de
transformarse en el O , una referencia
a los conflicto que sin duda llevardn su
historia al resto del mundo desarrollado.
[^a cultura del pobre, el poder creativo del
pobre, dernostrar6 a las potencias ricas qu€
significa vivir en la pobreza" Es un record-
atorio de estas contradicciones: el orgullo
del rico y la humillaci6n del pobre.
Un recordatorio es la alarma de un reloj: un
modo de despertar la conciencia humana al
comienzo y a lo largo de todo el siglo 20.
Hace surgir el deseo de construir un nuevo
modo de estar juntos y de conocer los
valores reales de la humanidad. Se trata de
decidir el presentey elfuturo de todos noso-
tros, y el futuro de la sabidunh en un mundo
dominado por los sabihondos. [.os
Mandriles se ven amenazados por los
mandriles; Babilonia por Ba.Qgl. Dirigimos
la mirada a la energr'a del ;Qi . 

junto a
ella y la humana para crear tiiid civilizaci6n
verdadera.
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Contemporary Art in Latin America

::"'-,'. decades Latin American- ; -:. :eveloped as a coherent- : - :' :otttemporary aft trends in
" : : - I :ralticularlv in the united

-- -:: scecific areas of this aft can' * ' I - sir:cl One is based on tradit-
i * : --:: sr-rclr as indigenous crafts,

-,:::cl as a result of tourists'
- : - r - -rtother is given to seeking

-.- =-ccts, formal exlceriments." "t : l'oth moretranscendental
- j - :€ |:garded as an industrial or' : .::: . tV closelv identified with the

- :* : :- -,"se of historyand highlighting
" - ; : .: : social reslronsibility in the face
- : : - -'-:iances. Of all the trends, this: : ::"''aPS the clearest testimonial of

:'- arrcj communicative realitv

and public demand.This ensemble, in
which diversitv becomes unified, causes
the pattern of current develolrments to
be reflected in the cultural stream of
Latin America.

The diversitV of contemporary art is
linked with concurrent developments in
the cinema, theatre and literature, includ-
ing specific film documentaries highlight-
ing social values, the so-called 'group
creativitv"theatre and the witnessing role
of literature, often conceived by the
editing of information obtained from
vanous sources.

The artist sometimes sees his responsi-
bility as centred on thethemes covered in
his work. ln fact thiswork could be defined
in terms of its social consequences, for
which control over suitable media is
essential. lt should be emphasized that
the artist does have that possibiliW under
the conditions existing in present-day
Cuba, where his work is paft of a cultural
process for which no lrarallel can be found
in Latin America.

Latin America is at the crossroads, with
crises occurring on all four sides of the
outworn social and economic structures
and their accompanying political super-
structures. Other than in Cuba, or
countries which are embarking on a
process of genuine social reform such as
Nicaragua, contemporary aft is faced
with the neocolonialist situation
prevailing in Latin America.The future
of painting, as with other facets of art,
will depend on the achievement of full
independence which should lead to the
emergence of a new as Vet non-existent
art.

Feli-r Beltrtut

" : - , ::rttirrually influenced lry the
; : i : ":''ls taking place in Latin America.- : : -::'l-s ntovements, recent develop-

'-,,: --; - the aft world which make it
,, ::: I : :3 combine the urgent and the
" --:: ?:e the transitional and the
": ""-- ? ':rlt where the individual is
:: ::': L.'le for the group as a whole.* - . : :'t: creativeness of international art
''* - :':es is incorporated with the
: : ': : - al rreed to provide a clear reflection
:- : -: ^rost diverse ideas, to defend the-:: :'-ar iclentity, denounce social- -:: :e and disseminate what is to a
:n,:;'- extent a lcopular aft. Often
- : , r -ial works multiply themselves as

: ^ ::- ,,recl posters, or are limited to
:: -'? y'ing ' happeningsi' visual outrages

- :'' cxpress polcular rebelliousness.: :hese trends in contemporary Latin
* --:''.an aft correspond to historical
:':.: 3prllents on the internationalscene,
:=-:'€d on this Paft of America.

-'"e people's struggle against foreign
:: *' rtation and the values imposed
, -='=bV the exemplary attitude of Cuba
: - l tlre decisive role of the working
: :is:s in the process of social redress,
:: .',ell as specific circumstances and the
:::L'e offered by production, distribution



Graphic Art in the Arab World

ln the past few years, graphic art
(Lithography, silk screening, and
etching) has become notably
represented in some Arab countries.
Evaluating this work within the Arab
world, graphic art is subject to
varying artistic conceptions which
are sometimes not clearly related to
the art itself. As such, it is still
connected with the conception of
oil painting and gouache in many
critical writings. lt is a very
individualist experience and cannot
create a common formula.
Connecting the art print with the
painting has created a large basis of
doubt in regarding the print as
original art work. This conception is
being followed by many museums,
off icial institutions, and private
collectors of art prints. This results
in the limited circulation of prints.
These aspects do not make for a
fertile soil for the growing of
collective experience with a varied
language and media of expression.
This also results in the limitation of
the inf luence of art prints on the
artistic world and cannot succeed
as an avant-garde experience unless
the artist knows the modern,
i nnovative, graphic arts techniques.

By means of this mult-technique
art, some of the Arab artists
participating in this exhibition tried
to put forward their own experi-
ences and the solutions they have
found for their problems of
technique and expression. When we
see the variety of the works here we
cannot set aside the basic
differences between one style and
the other. The works of Koraichi, for
example, stem f rom the Arabic letter
with its different forms. Other Arab
works, have created a stYlistic
relation to the collective trials in the
Arab experience. This came out as a

reaction against the abstract form
where the Arab letter is integrated
with the relationship between the
elements of oil painting and the
common cultural background of the
arab artist. Nevertheless, we do not
f ind in this experience a common
style, for there are some works that
sustai n comp'ositional elements
descended f rom the f olkloric
heritage.

These works have also sustained
the trad itional relationships
betweeen the elements, while some
other artists have tried to make
these elements the basis f or the
f ormation of new compositions. ln
addition to this style we f ind some
other artists who attach themselves
to the conception of international
art, and promote this concept upon
premises which do not cope with
the cultural needs of their society,
and are even sometimes in conf lict
with it. This situation leads the
artists into a cultural duality which
often results in mocking and
criticism. This extremist view is
subject to alien artistic tradition,
and is countered by a dogmatic
reaction which either focuses on the
past or inf uses other realistic f orms
with fantasy and romanticism. ln
contrast to these artists stands
another group which sees a clear
mission to build an historical,
artistic concept that begins in
regarding art as a medium of
expression and makes them
contemplate reality. This
consciousness is necessary in
creating a character f ree f rom all the
artistc and cultural forms which aim
at def orming the national identity.
The historical perception of the Arab
countries does not tend to diminish
national styles, but, on the contrary,



to encourage them. We do not
imitate international forms but
rather lean towards styles which
have a language peculiar to our
society as a dif ferent social
structure historically, culturally, and
traditionally. Developing a national
environment with special artistic
characteristics is the basic task of
the Arab artist. lt is a medium f or
strengthening not only self-
expression, but also expression
c ross-cu ltu rally.

The artist as such does not create
any cultural barriers. Rather he uses
dif ferent cultures to solve his
problems of expression, because
the domestic cultures are often
overly ornamented with touristic and
f olkloric forms. The Arab world has
remained subject to many kinds of
cultural suppression. Thus his new
artistic vision, which he had
previously wanted to be a contemP-
otary spiritual heritage, became a
dream f or it approached the modern
f oreign experiences without
discussing their effects on his
society. This lead to a diff usion of
cultural duality, and to the creation
of a strange internal f ront which has
portrayed the basic problems of the
national art as a legend rooted in
blind longing f or the past or
negative isolation f rom the world.

Our age is one of quick artistic
works, an age of works still
untested, of various works
attempted with differing
experiences and basic concePts.
The Third World artist in general,
and the Arab artist in particular, will
not protect his ideas and styles f rom
destruction and containment unless
he knows exactlY what he wants to
express and accomPlish in this or
that style. ln the meantime, he must

keep in touch with international
accomplishments for the benef it,
not detriment of his work.

Art as a medium of expression is
still real and original as long as it is
an expression of reality and uncovers
its secrets away f rom the dogmatic
instructions and rules that conf ine
imagination. What def ines the
modernity of the art work is not the
way in which the world is portrayed,
rather it is the viewpoint taken and
the approach expressing the
portrayal. Thus true artistic
expression is synonymous with time-
lessness and worthy of research and
thought.

The Arab artist shares with the
other Third World artists the regard of
art as a spiritual form, which
identif ied aesthetically and object-
ively with some certain historical
reality. He looks forward to solving
the problem of cultural duality.
joining with society against the
process of degeneration of society
practiced by imperialistic cultures.

This exhibition looks forward to be
a basis for a wide f ront for the artists
of Latin America, Af rica, and Asia for
the new artistic creations which
express the true national reality, and
ref use the idealistic concepts which
consider art an expendable Part of
cultural and national liberation which
aims at exterminating all kinds of
foreign domination.

D-Al-Azzawi
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SpecialAward by
the Jury

Mazin SAMI/lnno
Composition 1979
Etching 23x23cm
Edition of 25

10

Distinci6n Especial
del Jurado

Mazin SAMI/lnnr<
Comoosici6n 1979
Agudfuerte 23x23cm
Edici6n de 25



14

Gesner ARMAND,/Flerrr
The Brcycle 19BO
Screenprint 58x43cm
Edition of 26

14

Gesner ARMAN,/Flerrl
La Bicicleta 1980
Estampado con estarcido
58x43cm
Edicion de 26
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15

Suad aI-ATTAR,/lnno
Legend 1 19BO

Etching 33 x SOcm
Edition of 2O

15

Suad aI-ATTAR,/lnnr
Leyenda 1 19BO

Aguafuerte 33x50cm
Edici6n de 2O
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16

Douieb AZZEDINE
Monocco
The Open Letter 1 1979
Lithograph 66 x 57cm
Edition of 1O

16

Douieb AZZEDINE
lMennuecos
La Carta Abierla 1 1979
Litograffa 66x57cm
Edicion de 1O
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29

Carlos COLOMBINO
PanacueY
Strrp Series lll 1979
Screenprint 70xlOOcm
Edition of 20

29

Carlos COLOMBINO
PnRacuny
Serie de trras lll 1979
Estampado con estarcido
70x'l0Ocm
Edici6n de 20
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30

Salem aI-DABBAGH //,aeo
Consequent Monument
No.219BO
Aquatint 39x34cm
Edition of 2O

30
Salem al-DABBAGH /laer
Monumento Consecuente
No.2 19BO
Edici6n de 2O
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38

Victor FEMENIAS
VON WI LLIGMANN,/Crrrr-e
Andromeda's Dream 1978
Lithograph 45x61cm
Edition of 25

3B

Victor FEMENIAS
VON WILLIGMANN,/CHILE
El Suefro de Andr6meda '1978

Litograffa 45x61crn
Edici6n de 25
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39
Pedro FRIEDBERG
Mexrco
Close, O Sesame! 1979
Mrxed medra 9Ox74cm
Edition of 1OO

39

Pedro FRIEDBERG
Mexrco
Sesamo, cierrate 1979
Medios mixtos 9Ox74cm
Edicion de 1OO
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Sami HAKKI/lnao
News from Home 1979
Screenprint 67x42cm
Edition of 10

40
Sami HAKKI/laat<
Noticias del Hogar 1979
Estampado con estarcido
67x42cm
Edici6n de 1O
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5r6a HERNANDEZ,/Cnrr-e
,@1--s xvl 19Bo
*er-:r- Mixed media BO x55cm

Eftdr of 20

n:

3ica HERNANDEZ,/CrrIr-r
,e:-s XVI 19BO
r,rra: os mixtos a Xerox BOx55cm
Eaiairn de 20
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45

Saleh JUMAIE,/lneo
ldentificatLon No. 2 1 980

Etching 40x40cm
Edition of 5O

45

Saleh JUMAIE/lnar<
ldentificaci6n No. 2 1 980

Aguafuerte 4Ox4Ocm
Edici6n de 5O
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Monirul ISLAM/BarrrcLADEsH
Armonia 1979
Aguaf uerte y Estampado a
mdquina 25x25cm
Edici6n de 75

a+ Monirul ISLAM/BaruGLADEsH
Harmony 1979
Etching and Roller Print
25x25cm €dition of 75
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51

Silvano LORA,/RepuBLlc oF Dolrrrurcn
Panama Canal 1979
Screenprint 42x30cm
Edition of 6O

51

Silvano LORVRepuBLtcA DoMtNtcANA
Canal del Panam6 1979
Estampado con estarcido 42x3Ocm
Edici6n de 60
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Hayan Abdul Jabar MAJID/lRAo
Composition 1979
Etching 28x23cm
Edition of 1O

52

Hayan Abdul Jabar MA"JlD,/lnx
Composicion 1979
Aguafuerle
Edici6n de 1O
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53

IsmaeI MARTINEZ GUARDADO/MexIco
Graphic lmage No.1 1980

Aquati ntlScreen pri nt 74 x 57 cm
Edition of 10

53

Ismae| MARTINEZ GUARDADO/MexIco
lmagen grSfrca No.1 19BO

Acuatinta/ Estampado con estarcido
Edicion de 10
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Mchamed MELEH l,/MoRocco
Sign No. 21979
Screenprint 48 x 56cm

56

Mohamed MELEH l/MARRUEcos
Seffal NO.21979
Estampado con estarcido
48x56cm
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Mehdi MOUTASHAR,/|nno
ZoneBOl 19BO
Screenprint 40x40cm
Edition of 5O

EO

Mehdi MOUTASHAR/Inar<
Zona BO1 19BO
Estampado con estarcido
40x40cm
Edici6n de 5O
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57

Ahmad MODHIN,/lneo
Resistance 1979

Etching 39x24cm
Edition of 1O

57

Ahmad MODHIN,/IRAK
Resistencia 1979

Aguafuerte 39x24cm
Edici6n de 1O
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lkb SAGRADI N l,/Unucuav
-r::tled 1980
iluillr;xed rredia 34x24 cm
ldtirr of 25

hfiarb SAG RADI Nl,/Un uc unv
I'r rtulo 19BO**:- 

ca mixIa34x24cm
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lssam el SAID,/lnao
Wedding Scene I 1980
Etching 34x34cm
Edition of lOO

72

lssam el SAID,/lner<
La Boda I 1980
Grabado 34x34cm
Edici6n de 1OO
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Osualdo SALE
Untitled 1979
Direct I mpression 55 x 85 ;rrnnll

Edition of 10

IJ

Osualdo SAL
Sin Tintulo 1979
I mpresi6n Directa 55xBi :-l.t
Edici6n de 1O
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Mohammed SALIM,/lRAo
A Page from HistorY 19-3
Etching and
mixed media 40x45cr'-

74

Mohammed SALIM/lRAx
Una PSgina de la Histo::
1979 Grabado y t6cnic:
mixta 40x45cm
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Kamal SULTAN,/lnao
Details from my Country '1979
!{bodcut 52x72cm

80
lGnral SULTAN/lnnr
Detalles de mi Pais 1979
Grabado en madera 52x72cm
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B1

S UNARYO,/ ltrt oorrr Es re
lmage of lrian Xll 1980
Screenprint 71 x SOcm

Edition of 4O

B1

SUNARYO,/lruooruesrn
lmagen de lrian Xll 1980
Estampado con estarcido

71 xSOcm
Edici6n de 4O
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Tarcisus SUTANTO
lruooruesrn
The Butterfly 19BO
Screenprint 70 x 55cm
Edition of 4O

Tarcisus SUTANTO
lruooruesrn
La Mariposa 19BO
Estampado con estarcido
70x55cm
Edicion de 40
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Suha YUSUF /aaao
ln Search of Freedom 1g79
Etching 49x60cm
Edition of 8

88

Suha YUSUF,/lnar<
En busca de Libertad 1g79
Grabado 49x60cm
Edici6n de 8
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Julio Augusto ZACHRISSON
Paruenne
Bathers 1979
Etching 48x64cm
Edition of 5O

89
Julio Augusto ZACHRTSSON
Plnaun
Banistas 1979
Grabado 49x64cm
Edici6n de 50


