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1940

1959

1963

- Graduated from the institute
of Fine Arts Baghdad.

- Graduated from the Central
Academy of Fine Arts-China
(with Honours Degree).

1967-69 - Given a Scholarship By Calo-

1971

uste Gulbenkian foundation to
study Graphic Art at the So-
ciedade Cooperativa de Grava-
dores Portugese, Lisbon.

- Teacher at the Institute of
Fine Arts, Baghdad. Member
of Traqi Artists Society.
Member of S.C.G.P. Lisbon.

ONE-MAN SHOWS

1963 - Exhibition of Graphic Art. Hong Kong.
1965 - Exhibition of Graphic Art .Baghdad.
1966 - Exhibition of Graphic Baghdad
1968 - Exhibition of Paintings - Lisbon
1968 - Exhibition of Graphic of Lisbon
1969 - Exhibition of Graphic Art -Baghdad.
1969 - Exhibition of Graphic Art . Berouth.
1970 - Exhibition of Graphic Art .. Kuwait
EXHIBITIONS
1965 - Internatinal Graphic Art Ex-
hibition - Leipzig.
1966 - Iraqi Graphic Art Exhibition-
Berlin.
1967 - International Art" Biennale
New-Delhi.
1968 - Portuguese Graphic Art Hx-
hibition - Lisbon.
1969 - First Internatinal Biennale of
Graphic Art - Liege - Belgium.
1970 - The third International Gra-
phic Biennale - Cracov-Poland.
; 1970 - Exhibition of Iragi Posters

Baghdad.

Al-Nasir

VAL
sy = doad] Oy} apre o > - 404
LB JUNTO | EAVEL I 1Ay

on il el S0 0L VAR
5 yotd S OUCSSS oI L
Aadd Oyl agmn (3 o ote - 14V
ol A Ll dmar goe -
KI5 ) Ll SO U8 dxasr pias -

2 deasell) o lall
é,f'c',b_d:ébﬂlubju_\ﬁ‘\\’
slas - » Ve NN

N sl » IR L

sl e ) o e - VATA
& ytd 2 2l ) o ae - VATTA

slaa o » wow VA

S - » B VN
o:_,g\ < » » e YRYe
lu.‘g)\ul\

LU - 25y - Wil SN e aa < VA0
LU~ o = 30 2S00 o jae = AT
] B PR | 1 T R N
Jt;,,n_z,;.!“_ L_.;\;;Jslhl a1 o ae o VANA
Konly - gmd = JoM1 AW 2Ll KX USSR LR L
- G518 -l Lt il S Jly o VAN
Wiy,
stk o & gludh) clialdl o ae o VAV




yany
147A
VATA
VATA
yay-
ray-
YAV
Y4V
1avy
14V

e =1 O O i oo bD —

=
(=

elal § Yt oi, doylas
» JA;—-S” CJU Y
» PO VBTN .
iﬂ:‘ J"A \f;La.F‘ djff (<]
SRIPY RESTD
» (\)6)‘-\3” 3-.&1):5 A
» (v) » » A
» sallt O . 5
» Lg_f caal] P e
Gravura No. 24 aquatint
The Red Square i
The Green Square 5
Gravura No. 77 >
Caves of Her Depth Acrylic
Ensignless 3
The Vergins Talisman (1),
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Siluette of Pleasure k%
Sadness Obtlirerates
Silence i
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1968
1968
1970
1970
1971
1971
1971
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Face from Sumer
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Old wall

Blue dream
Movement of Letter
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Aluminium, 1967
Acrylic and oil

= 1968
1968
1969
1969
= 1969
- 1970
1970
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1939
1962
1964

1965
1966
1967
1968
1968
1969
1971

1965
1965

1967

1967

Born in Baghdad :
Craduated from The College of Art. A I ¥ AZZﬂWl
Craduated from The Institute of fine Arts.
Member of The Iraqi Artists Society.
ONE MAN SHOWS
Al-Wasti Gallery Baghdad
Gallery one — Beirut
The Society of Iraqi Artists’ Hall-Baghdad
National Gallery - Baghdad
Gallery one - Beirut
Sultan Gallery - Kuwait
National Gallery - Boghdad
‘ EXHITIBITS
Participated in Group Exhibition-Beirut
The Irapi Art KExhibition in Europe
and Hasteurope.
The Arabic art Exhibition Cairo, Beirut
Damascus. Ammman, Baghdad, Kuwiat,
Behrian, London.
International art Biennale - New Dalhi.
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1 . From Kerbala o1l 1965
9 . Najf = 966
A 3 . Abstract Folklore Composition T 1966
| 4 . On The Mosque e 196
5 . Folklore Song = 1968
6 . Asouthern Tale 7 1966
7 . Of The Letters = 1970
X 8 . Just Like The Moon I Return Tomorrow . 1970
9 . Processions’ Through History i 1970

10. Longings In The Twenties - 970
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1939
1957

1966

1967

1967

Graduated From the Institute of
Fine Arts, Baghdad

Graduated From the Academy of
Fine Arts

Given a scholarship by Gulbenkian
Foundation to Study Graphic Artin
Lisbon £

Awarded the First Prize For The
best, Iraqi Painter in the Arabic Art
Exhibition Arranged by Careras
Craven “A” Member of Iraqi Artists
Seciety

CONTRIBUTED IN THE FOLLOWING EXHIBITIONS:

1965

1966
1967

1967
1968
1968
1969

1969
1969
1970
1970

International Book Art Exhibition,
Leipzig
Iraqi Graphic Art Exhibition Berlin
Arabic Art Exhibition. Cairo, Beirut,
Damascus, Amman, Baghdad,
Kuwait, Bahrain, London
Intergrafik Exhibition, Berlin
Exhibition of Paintings, Lisbon

= = Graphic Art Lisbon
First International Biennale, Liege,
Belgium
Exhibition of Graphic Art Baghdad
Exhibition ef Graphic Art Beirut
Exhibition of Graphic Art Kuwait
Exhibition of Iraqi Posters Baghdad

Samarchi
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1 Composition in Blake and white  Graphic 1968
2 = = = Yellow = 1968
3 = No 1. 1968
4 e No 2. 1968
5 = No. 3 1968
6 = In Blue and Yellow . 1968
7 Square and Circle Acrylic 1970
8 Tow Squares and Circle = 1970
P 9 (ircular movement No. 1 = 1970
10 = = No. 2 Plastic 1971
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The total affect is that of a geometric
form rapidly jumping in and of the plane
of the paper while at the same time mov-
ing rapidly across it. So far as this revie-
wer knows. Hashim is the only oriental
artist doing op graphic.

Cathy Latta
Daily Star, Beirout




The departure from the accuslonted
oriental symbols and other pictorial valu-
es, utilized in an abstract manner, indicaes
that the artist is fully aware of the pitfalls
that lie in the course of repeating onesslf
to the point of exhibition. This may be

chiefly responsible for his falling back,

now and then, upon expressionism a ten-
dency which is perfectly illustrated by cer-
tain works displayed in the exhibition such
as “Masror and his Beloved.

SA’ADOUN FADHIL
The Baghdad Observer 1968

HASHIM’S works live on a happy
interaction of two levels, the vartical and
the horizontal illustrative form, that are
diciplined to a mathematical symphony of
visual ranges. Time, to him, is imaginary
notion, squeezed by the nature of energetic,
sharp triangles. His charming colour is
always reduced to the same scale of the
essentially requried qualities of light va-
lues. He dreams an elegant world of phy-
sical impact, surronnded by the intellectua-
lity of tensions, a construction of thought
built in the active nerves of memory.

A. M. Shibrain

Khartoum 69




Rafa Nasiri, has an easy, cheerful
outgoing manner. Perhaps the most intere-
sting fact of his artistic career is the four
years that he spent in Peking where he
studied graphic art.

Rafa’s work is least bound by solid
geometric form. His vision is one of sen-
timent, rather than of cerebral calculation.
Particularly pleasing are the acquatints
have taken elements of oriental form and
colour, and with the use of delicate wash
and . texture, created appealing meiouic
compositions. His very latest prints show
a tendency to the use of harder lines and
contrasting solid blocks of colour, but the
elements of softer vision still remain and
are basic to his style.

Cathy Latta
The Daily- Star
Beirut 1969

Dealing with his work during the last
three or four years, I had no alternative,
but to depend on a private framework of
references acquired from a close contact
with his works over a long period of time.
This attitude was imposed, as I pointed
out on a previous occasion, by Al-Azzawi’s
pronounced tendency to use ‘“‘a host of
oriental and religious symbols, folk legen-
ds, multicouored decorative forms and the
Arabic angular letuerings. These are cons-
tantly explored and given new plastic rela-
tionships through the exercise of a fresh
and vigorous imagination.

Following his expressionist stage which
lasted, more or less, until 1964, he has
remained continuously preoccupied with
the task of subjecting the above-men-
tioned pictorial elements to his unresis able
drive for expermentation. For unlike most
of our successful painters, his creative
spirit has never been lulled by a tempo-
rary finacial success.




any emotion that might be associated a priori with
other kinds of abstract art. An influx of another kind
of feeling replaces emotion - a feeling of surprise, of
wonder, of opening up to a sense of beauty that
suddenly makes itself conscious in one. For some
viewers this feeling may be as strong as vertigo.
For in Samarchi’s art there is a suddenness of impach
like that of an arrow flying in a dazzling curve: its
effect is one of freshness, delight, amazement. It is
‘nearest thing possible to pure musie, where sound and
pleasure in it both have an absolute value evasive of
description except through the thing itself. Such work
brings to us a vision of innocent experience-+ - .-
of experience which is an ever - new discovery of the
powers of perception lving hidden in man.

JABRA |. JABRA

RAFA AT-NASIRI, in his most charming
combination of oriental imagery, echoes
from remote boundaries, from a distant
memoire. 1 imagine, nothing could be #o
communicative, without his sincejre tende-
ncy for abstracting the calligra.p'hlo pat’oern
to create the silent illusioun which is even
evident to the ordinary eye. His sandy
textures, and tonalities, and his dialogue
between the geometric dimensions a,n.d the
non-figurative shades appear as a sign .of
anger and a shadow of a storm, a conﬂlgt
between the visual and non-visual, but in

the most mature sense.
A. M. Shibrain,

Khartoum 69,




fentasies of the Arabian Nights, but he is
first and (foremost a superb colourist and
a subtle draughtsman whose viswons,)
rooted as they are in the psyche of his
people, come out finally as contem- porary
allegories.

Azzawl's canvases remind one of Leo-
nardo da Vineci's dictum that painting is
poetry made visible. As in poetry, his
imagery, though often difficult to explain
fully, has the authenticity of an experience
deeply embedded in the mind, reaching
out for articulation.

N

F Hashim Al-Samarchi

Hasghim al Samarchi has been an abstract painter
xight from the start. Like most ‘graphic’ artists, he has
always shown great love for delicate lines, geometrical
forms axd contrasting colours, often limiting himself
to black and white. This made him particulary
susceptible to Op art, for which when he tock it up
he was well-equipped : he had the. required finesse
and minute workmanship. He has since achieved a
distinetion in this field which makes him the most
prominent Op artist in Iraq, perhaps in the whole
Arab world.

A foundation of Samarchi’s art is the exploitation
of the triangle, the square and the circle in
combinations the reptiton of which is one of the
secrets of their seeming movement. Optical delusion
is a legitimate part of the creative process here, and it
can only be realized through exquisite
draughtsmanship and unfailing resourcefulness in the
invention of geometrical shapes. Moreover, Samarchi
has the ability of creating unexpected visual effects
which give the viewer an intense mental pleasure.

Such a style is of course the very extreme of
abstraction, in which form is completely drained of




do the painter’s attempt to extricate his
expression from abstraction, are heavily
charged with this association between the
emotional and the historical experience: a
style is sought whereby the artist can
achieve a total presence of human expe-
rience extending over long vistas of time.
His- rough, almost confused texture, with
the addition often of metal gashes and
protuberances, is an integral part of this
style. :

Some of his canvases, like very
old walls, carry symbols of the passage
of days and desires and oblivion. Some
are like talismans prepared by magicians
to repel, or invite, madness.

“An Old Letter” is one such talis-
man. For these closely jammed squiggles,
arranged in unsteady lines and interpolated
with ‘Curse’ and ‘Promise’ (in Arabic),
are all in fact parts of fiery words” rehea-
rsed” by the two figures reclining at the
bottom of the picture. The man has torn

4
3

Dhia al Azzawi

-~ his chest wide open to emphasise that

“I should love to open my chest for you
to enter it, or for me to enter yours.."

The man is presumably the painter,
but higfis also Enkidu, Tammuz, the man
of thousands of years ago. Similarly, he
is today’s lover, whose body has been
wounded all over by words.

How to use Islamic symbols and signs
wihout seeming precious or merely folk-
loric, how to hark back to Sumerian scu-
Ipture and myth without seeming te be
merely an illustrator, how to merge all
these with the spontaneity of a dreamer;
these are the secrets of Dhia al Azzawi’s art.

His painting functions on a multipli-
city of levels: historical, literary, religious,
all subjected to the severe discipline of a
modern sensibility. He may be inspired
by the characters of “Gilgamesh”, the an-
cient Mesopotamian epic, the passion and
martyrdom of al Hussein at Kerbala, the




alphabet is both relevant and logical.

But one must assert that Nasiri’s basic experience
is that of the absolute: it is an attempt to capbure
what is distant, what is deeply implanted in the
mind’s undiscovered landscapes, in order to place it on
the canvas as a vision in which we can participate.
What he thus offers us is rather akin to a background
of vivid spaces into the foreground of which we geem
to be dramatically forced. He dramatises our
sensations within a framework of his dynamic and
perturbéd visions, which are in search of a final stasis
in the depths of the eye as in the depths of the soul,

His technical skill has obviously mastered the
distribution of balances, extensions, and empty planes,
It is a harmonie skill in which silence is a lyrieal part,
It is this that holds us infront of his works in order
first to contemplate their purely visual aesthotie, the
immediate thing they yield to us. But that, though
important, does not satisfy the artist. For behind thig
visual sensation lies his absolute and abundant world.
And so his letters lines, forms, become a trap for
an existence (a mystical love) which he, like a poet,
desires to make con: rete, however intractable it may
be, in crder finally to communicate it to the viewer.

. e

’ Saleh al Jumei

l

Ever since his lithographs in the
early sixties there has been in Saleh al
Jumei's“work an inevitable obscurity with
all those dark depths where unknowable
figures sit in unknowable spaces, like
figures on the borders of fearful dreams.
In his paintings similarly, there seems
often to be a throwback either to a his-
torical past or an old dream, as if one
were caught by some hands stretched out
of a mysterious past or a faraway errant
emotion. 1n his abstracts this tendency is
noticeable in all those forms reminiscent
of the archeological discoveries of Sumer
and Babylon.

If his colours brighten up, they never
do so to the point of absolute clarity, as
his imagination prefers riddles, in which
contemporary love is associated with the
passions of ancient gods. The four or five
“Temptations of Enkidu”, showing as they




FOUR ARTISTS FROM BAGHDAD

by

dabra 1. Jabra

Rafa Al-Nasiri

Calligraphy for the Arab artist was for centuriog
a major outlet of creativity. He employed it
inventively and in endless variations to exXprese
powerful aesthetic impulse often associated with
‘spiritual’ feelings, using surfaces as small as the pages
of a book or as large as walls and vast domes. Many
artists are- now returning to this art form, but with a
difference. Just as writing in the past was incorporated
into elaborate arabesques, so may it today be included
for its purely formal values within the modern artist’s
concept of how graphics can be charged with aesthetic
and spiritual feelings. Or it may be reduced to
abstracts which derive their force and beauty from
the lines and curves provided by Arabic letters in
peculiar richness. The artist thus presents us with a
contemporary experience filled with echoes from the

3 past.

Rafa al Nasiri is one such artist, notable for his
ability to fuse the plastic possibilities of letters and
those of colour and graphics in a manner that brings
out his mystical outlook unmistakeably. The relation f
between his original graphic skill, hightened by his
study of Chinese art, and his new manipulation of the
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