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1959 - Gratluated from the institutt+

of Fine Arts Baghtlatl.
1963 - Gratluated from the Central

Acaclemy of Fine Arts-China
(with llonours Degree).

196?-69 - Given a Scholarship tI) Calo-
uste Gulbenkian founclation to
stutly GraPhic Art at the So-

ciedacle Cooperativa cle Grava-
dores Portugese, Lisbon.

1971 - Teacber at the Institute of
Fine Arts, Baghtlacl. Member
of Iraqi Artists SocietY.
Member o{ S.C.G.P. Lisbon.

ONE.MAN SHOWS

1963 - Exhibition ,of GraPhic Art.
1965 - Exhibition of Graphic Art .

1966 - Exhibition of Graphic Baghdatl
1968 - Exhibition of Paintings - Lisbon
1968 - Exhibition of Graphic of Lisborr
1969 - Extiibition o{ Graphic Art
1969 - Exhibition of Graphic Art .

1970 - Exhibition of Graphic Art ..

EXHIBIIIONS

1965 - Internatinal Graphic Art Ex-
hibition - Leipzig.

1966 - Iraqi Graphic Art Exhibition-
Berlin.

1967 - International Art' Bienu.ale
New-DeIhi.

1968 - Portuguese Graphic Art Ex-
hibition - Lisbon.

1969 - First Intematinal Bierrnale of
Graphic Art - Liege - Belgium.

1970 - The third International Gra.
phic Biennale - Cracov-Polancl.

1970 - Exhibition of Iraqi Posters
Baghdail.
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Gravura No. 24 aquatint' 7967

The Reil Square ,, 1968

The Green Square ,, 1968

Gravura No. ?? ,, 1968

Caves of Fler DePbh AcrYlic 1970

Ensignless ,, 1970

The Vergins Talisman (1),, 1971

r) t' ), (2) ,, 1971

Siluotto of Pleasure " l{)Tl
Sadnoss Obtlirerates
Silencc ,, l1)? I
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1939 Born in Baghdad
7962 Craduated from The Oollege of Art.
1964 Craduated frorn The Institute of fine Arts.

Member of The Iraqi Artists Society.
ONE MAN SHOWS

f965 Al-Wasti Gallery Baghdad.
1966 Gallery one .-_ Beirut
1967 The Society of fraqi Artists' Hait-Baghdad
1968 National Gallery - Baghclad
1969 Gallery one - Beirut
1969 Sultan Gallery - Kuwait
I97I National Gallery - Boghdad

EXHITIBITS

1965 Participated in Grrcup Exhibition-Beirut
1965 Ttie Irapi Art Exhibition in Europe

arrd Easteurope.
1967 The Arabic art Exhibition Cairo, Beirut

Damascus. Ammman, Baghclad, Kuwiat,
Behrian, London.

I967 International art Biennale - New Dalhi.

A I - Azzawi
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1939
1957 Gracluateil From the

Fine Arts, Baghclaci
1966 Gracluated Trom the

tr'ine Arts
196? Given a scholarship bv Gulbenkian

Foundation to Study Graphic Artin
Lisbon

1967 Av'ardeii the First Prize For The
best, Iraqi Painter in the Arabic Art
Exhibition Arrangecl by Careras
Craven "A" llember o{ Iraqi Artists
Seciety

CONTRIBUTED IN THE FOLIOWING EXHIBITIONS:

1965 International Book Art Exhibition.
Leipzig

$amanchiInstitute

Academy

of

of

1966
196?

1967
1968
1968
1969

Belgium
1969 Exhibition of Graphic Art
1969 Exhibition ef Graphic Art
1970 Exhibition of Graphic Ari
1970 Exhibiiion of Iraqi Posters

Iraqi Grnphic Art Exhibition Berlin
Arabir: Art llxhibitiorr. Cairo, Beirut,
I)arnascus, Arnrlan, Baghdad,
Kuwait, Bahrain, lrondorr
Intergrafik Uxhibition, llcrlirr
Exhibition of Paintings, Lisbon

Graphic Art Lisbon
Iirst Internatiolral Biennale, Liege,

Baghdad
Beirut
Kuwait
Baghdad,
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The total afrect is that, of a geometric
fonn rapitlly jurnping in and of the plane
of the paper while at the same tirne mov-
ing rapiclly across it. So far as this revie-
rver knows. Hashirn is the only oriental
a,rtist cloing op graphic.

Cathy Latta
Daily Star, Beirout



;i*3,

The departuro frorn the accuslont,ed
oriental symbols nnd other pictorial valu-
es, utilized in iln abstract manner, inclicaes
that the artist is fully aware of the pitfalls
that lie in the course of repeating onesslf
to the point of exhibition. This may be
chiefly responsible for his falling back,
now and then, upon expressionism a ten-
clency which is perfoctly illustratecl by cer-
tain works displayecl in the exhibition such
a,s "Masror and his Belovecl'l.

SA'ADOUN FADHIT

The Baghclail Observer 1968

HASIIIM'S works live on a haPPY

interaotion of two levels, the vartical ancl

the horizontal illustrative forn, that aro

diciplined to a mathematical symphony of

visual ranges. Time, t,o him, is imaginary
notion, squeezed by the nature of energetic,
sharp triangles. Ilis charming colour is

always reduced. to the same scale of the
essentially requried qualities of light va-
lues. He dreams an elegant worlcl of phy-
sical impact, surronnded by the intellectua-
lity of tensions, a construction of thought
built in the active nerves of memory.

A. M. Shibrain

Khartourn 69



Rafa Nasiri, lrls an easy, cheerful
outgoing mannor. Perhaps the most intere-
sting fact of his artistic career is the four
years that he spent in Peking whore he
stuiliecl graphic art.

Rafa's work is least bound bv solirl
geometric form. I{is vision is o:re of sen-
timent, rather than of cerebral calculation.
Particularly pleasing are the acquatints
have taken elernents of oriental form and
colour, ancl with the use of delicate wash
and texture, createcl appealing mc..r-iicr
compositions. IIis very latest prints shorn.
a tendency to the use of harder lines ancl
contrasting solid blocks of colour, but the
elements of softer vision still renrairr and
are basic to tris style.

Cathy Latta
The Daily'Stal

Beirut 1969

Dealing with his work cluring tlro lnst
three or four Ye&rs, I hacL no illt,crttttl,ivo,

but to clepencl on a private framework of

references acquirecl from a ,close contnot
with his works over a long periocl of tinre.
This attitucle was irnposed, as I pointecl

out on a previous occasion, by Al-Azzawi's
pronouncecl tendency to use "a host of
oriental ancl religious symbols, folk legen'
cls, multicouorecl decorative forms ancl the
Arabic angular letuerings. These are cons-

tantly explored and given new plastic rela-
tionships through the exercise of a fresh
ancl vigorous imagination.

Following his expressionist stage which
Iastecl, more or less, until 7964,, he has

remainecl continuously preoccupied with
the task of subjecting the above-men-

tionecl pictorial elements to his unresis able

clrive for expermentation. For unlike most
of our successful painters, his creative
spirit has never been lulled by a tempo-
rary finaeial success.
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RAFA AT,-NASIRI, in his most ehrurrning

combination of oriental irnngory, otrlt<ltttt

from romote bounclaries, frorn n tlistnttt

memoite: I imagine, nothing could bo so

communicative, without his sincere tondo-

ncy for abstracting the calligrapn'ic patterrt

to create the silent illusioun which is even

eviclent to the orclinary eye. Ilis sanrily

textures, anii tonalities, ancl his tlialogue

between the geometric climensions and the

non-figurative shade3 appear as a sign" of

anger and a shaclow of a storm, a conflict
between the visual ancl non-visual, but in
the most mature sense.

A. M. Shibrain'
Khartoum '69,

any emotion that mi6;ht llo irssociated a priori with
other kinds of abstrir,ct u,rt. An influx of another kincl
of feeling replaces emotion - a feeling of surprise, of
wond.or, of oponing up to a sense of beauty that
suddenly makes itself conscious in one. For some
viewers this {eeling may be as strong as vertigo.
For in Samarchi's art there is a suddenness of impact
like ihat of an arrow flying in a dazzling curve: its
effect is one of freshness, delight, amazement. It is
nearest thing possible to pure music, where sound and
pleasure in it both have an absolute value evasive of
description except through ihe thing itself. Such lvork
brings to us a vidion of innocent experience - r ..-i,
of experience which is an ever - new discoverv of the
powers of perception lving hidden in man.

JABRA I. JABRA



r Ha shim Al-$amarchi

l'trrrtri,sies of the Anrlrirr,rr Nights, but htr is
first and (forernosl, ll superb colourist ilrrrl
a subt,le drtrrg-lrlsrrriln u,hose r.isrons, )

rooted as thr:y are in the psyche of his
people, corne out finally as conterl- poralv
allegories.

Azzarn'i's canvases rernind one of Le<l-
nllrdo da Vinci's dicturn lhal painting is

poet,ry rnade visible. As in poetry, his
irnagery, though often difficult to explain
fullS', has the authenticity of irn experience
deeply embedded in the niincl, reaching
out for articulation.

Ilushim ol Samarchi has been an obst,rrot Jxlintor
right frorn tho gtu,rt. Like most'graphic'artists, ho hag

always shown groat love for delicate lines, goomotrionl

formg oziil contrasting colours, often limiting himsolf
to block and white. This maclo him porticulary
susceptible to Op art, for which when ho took it up
he was well-equipped : he naa the required. finesso

and minute workmanship, IIe has since achioved a

distinction in this field which makes him the most
prominent Op artist in fraq, perhaps in the whole

Arab world.

A foundation of Samarchi's art is the exploitation
of the triangle, the squa,re ancl tho circle in
combinations the reptiton of which is ono of the
secrets of their seeming movement. Optical clelusion

is a legitimate part of the creative process here, and it
can only be realizecl through exquisito
clraughtsmanship and unfailing resourcefulness in the
invention of geometrical shapes. Moreover, Samarchi
has tho ability of creating unexpected visual offects
which give the vierver an intense mental pleasuro.

Such a style is of course the very extreme of
abstraction, in which form is completely drained of



do the painter's n1,t;r'rrrpt, to extricato lris
expression frorn llllstraction, are hcril'il.t,
charged rvith this association betrveen tltc
emot,ional and the historical expeliencc: rr,

style is sought rvhereby the artist crlr
achier,e a t,otal presence of hurnan expe-
rience extending over long visl,as of tirne.
His rough, almost, confused texture, u'ith
l,he addition often of rnetal gashes anrl
protuberances, is an irrtegral part o{ this
sty1e.

. Some of his canvases) like verv
old walls, c&rry synrbols of bhe passage

of days and desires and oblivion, Sorne
are lilie talismans prepared bv magicians
bo repel, or invite, nirclness.

"AIt OId Lettcr'" is ol)c such tu,lis-
nlan. !'or these closcl,y,jllrrrrrt'i1 sqrrigglcs,
a,rranged irr unsteacly Iincs lr,rrtl irrt,rrrllr;lrrLcd
with'Curse' and'I'rorliso' (in Allrbir,),
are all in fact parts of fierv u'rlr<ls' r'circrt,-

rsecl by t,he trvo figures reclirrirrg tt the
bottorn of the picture. The rrlrn hts t,orn

Dhia al Azzawi

il
l':

f
'p
s
4

his chcst rvide open to cttrltlrt,riirrrt l,lrrr'1,

"I shottlcl lovo to open nty t,ltlsl, l'r)l'\'oll
bo entor i1,, <ir for me to enter yollt's..."

'l'lto trlr,tr is presumably thc prt itrt,r't',

but hisl'is rr,lso Ilrikirlu, Taurtnuz, thc ttrt,tr
of th<.rusl,rrds of yeilrs irgo. Sirnilariy, Itt'
is today's lover, whose body iras beel
wounded all over by lvords.

Horv to use Islamic symbols and signs

wihout seeming precious or merely folk-
loric, how to hark bach to Sumerian scu-

lpture and myth rvithout seeming t,e bt'

merely an illustrator, horv to Inerge all
t,hese with the spontaneity of a clreamer;

these are the secrets of Dhia al Azzarvi's art'
His paint,ing functions on a nmltipli'

city of levels: historical, literary, rcligiotrs,
all subiected to tire severe cliscipline of rr

rnodern sensibility. He rnay be inspirctl
by the characters of "Gilgarnesh", the lt'tt

licnt Nlesopotamian epic, the pa,ssion lt'tttl

rrlrrt'yrclom of al Hussein lt,t Iitlrillllit, 1,ltt'



Saleh al Jumei

*c!

alphobet is both relevant and logical.

But one must assert that Nasiri's basic experionco
is that of the absoiute : it is an attempt to capturo
what is distant, what is d.eeply implanteil in ths
mind.'s uncliscovered landscapes, in order to place it on
the canvas as a vision in which we can participate.
What he thus of.fers us is rather akin to a backgrounil
of vivid. spaceJ into the foreground of which we seom
to be dramatically forced. IIe dramatiseg our
sensations within a framework of his dynurnio nnd
perturbed visions, v;hich are in search of a final stu,sie
in the depths o{ the eye as in ihe clepths of tho soul,

Ilis technical skill has obviously m&strorn(l ilro
distribution of balances, extensions, nnd ompty plrr,non.

It is a harmonic skill in which silonco is o lyricrr,l lrnrl.
It is this that hotds us infront of his workg irr orrlor
first to contemplate.their puroly vigutl rloslhotic, ilro
immecliate thing they yield to us. Ilrrt thrr,[, tlroug]r
important, does not satisfy the artigl,. lrbr lrolrirrrl tlris
visual sensation lies his absolute and u,bun<lnrrl worll.
And so his letters lines, forms, becorno u i,itp for
an existence (a mystical love) which ho, liko u poet,
derires to n:ake con, rete, however intnlct,rblo it may
be. in ci:der finally to communicate it to t ho viewer.

Evor since his lithographs irr t,lrc
ea,rly sixtics t,hcre h?r been in Stlrrlr rr,l

Jumei's"r,l'ork an inevitable obscurity wiLlr
a,ll l,hoso dark d'epths where unknon,ablc
figures sit in unknolvable spaces, liko
figures on the borders of fearful dreams.
In his paintings siniilarly, there seelns
often to be a throwback either to a his-
torical past, or an old dream, as if one
\\zere caught by some hands stretched out
of a mysterious past or a fararvay errant
emotion. 1n his abstracts t,his tendency is
noticeable in all those forms reminiscent
of the archeological discoveries of Sumer
and Babylon.

If his colours brighten up, t,hey never
do so bo the point of absolute clarity, as
his imagination prefers ricldles, in rvhich
cont,emporary love is associatecl u.ith the
passions of ancient gods. The four or five
"Temptations of Enkidu", shor,ving as the.y



I()UR ARTISTS IR()ril BAGHDAD

by

Jabra l, Jabra

Raf a Al-1{ as i ri " iiii?lii:,'T'i1i;*,r""J""'irn;:;$'':;
invenl,ivoly and in endless variations to expreso a
poworful aesthetic impulse often associated. with
'spiritual' feelings, using surfaces as smali as the pages
of a book or as large is u,alls and vast domes. Many
arbists &re now retuining to this art form, but rn,ith a
difference. Just as r.rriting in the past was incorporated
into elaborate arabesques, so may it today be included
for its purely formal values within the modern artist's
concept of how graphics can be charged with aesthetic
and spirituai feelings. Or it may be reduced to
abstracts which derive their force and beauty from
iho lines and ourves provided by Arabic letters in
peculiar richness. The artist thus presente us with a
contemporary experience filled with echoes from the- past.

Rafa al Nasiri is one such artist, notablo for his
ability to fuse the plastic possibilities of letters ancl
those of colour and graphics in a manner that brings
out his mystical outlook unmistakeably. The relation
botween his original graphic skill, hightened by his
study of Chinese art, and his new manipuiation of tho
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