d)@m‘%&\
ddrl) jgod \E Byt







et r,,gu de oVl el Sslw
ot Wg_n s (SSak—m gy e C,—*"‘ Ol et O il gl
by Sa Jlale o gead 098 O el Bt 1yl e Laadl & gney s Gdgr &I sl (4
a0t 5l glsi Al il (o, Ry ¢ ‘..:l_m N g p g A Jomnl Y A
dami= o @Sy ot la il e gl 10 ol 23 AL
S (Sl Jond OF ¢ Ol gy Jaml BTy L) B el 5Ly & 4
ol \._..w G35 (pein ¢S ety ke y 4 ol L Lomr Wil (e Sy
i el
S VE e diid g




conbdl e U Sl (3 ey Yy e
\—WJQ ¢ de 4 oJ.mCJ! & OLA alas- 43
AV G Vel e LSy ¢ g SO
rm (Sl ¢ Adal u«l...!l @"‘U lge 47  Jand JUUl

il ol e B aS” SALALS a3

@A g IS e Sle st Calis A5
¢ palhl Olady g (b o Ll ) el a2
O Ashibe goui ol Sy diy 4 A goadliy 3 4dl e,y
| #5 oday ¢ Bl ol gy g G sllll o
VIR S BT S PR A P TP S S I
Lgry o 2ol eV d Gl 5 15T 3, 40
el My oadtl s ol y ) i)

aJl CUb e ¢ ﬁl‘“’ sl OV Judl e Y
oy poi O oull @ S e eVl & H 83l
Aol § SilST V40 al e Jilol 3 el la

Ay ol adie dotly ¢ Comaiy el CLISS

JIJ.S\'CU\;O..U);,_,:;,;:.»:\;‘;)“J,Y

i.lj-l‘_;lhq &O‘ JUFO\_;BJMTJI:{‘J:JUY

oAl G pld ciaald Ui Gl ol g, e
20U Qliaanll by sdons ¢ 5 gai V6350 i daele
25 SV gy ¢ OB B LTy oy ¢ AV
25 Catl i . oLty 05las 51y G134
a2l olal i),ﬂldigccbal_,g-d:ai sl
catlly g G W) b o Gl ¢ LS Lslae
Jbaﬂ ¥ S5 Cdgr e asl gy
g e ¢ ey (:Ball A e & 5 e g

; = c

(6,55 Wiy 4 . Ex g3 5 Fagd ol 1 OB 1

Mgty ¢ @3l Jalal laline o6 | na aie 3
JE i 3§ gay cdnlte IS lale ey 1y
cl_,w_, Y (ll__-Jl w;rhcl Al_w}hbsl
iL_rluJalll.u d el ol Jb.uu\.‘n‘).,.

sz & i

Ao_)}-__a.._



Uy g 85,3V Aol g ¢ Bl gl L
Labdl Wy sV G Jelly Bbuall g
G 1in Ol o 3 3 Y Gtidl £
Gy oM G L)l kel B kAl J b
alall ity Eoomy — el dxulgin J5 e alasy
Ly ot 6l ccnadl Cod e 0 131 e,
by ¢ &bty )58V ) paall Sl 4y 4l dinl
80 ¢ i OBl 35,50 50 Wl oy
- el

el Jans ¢ DL Lededs™ 1 37 L3 s
G ¢ lebsjly 3T slaay Slelu bl o plall
oF oS G el iy L Bl Gl e bl
Sy ¢ 8,8 G Babyll oda Lo oS3 Dl S
@;{‘yl, ¢ Zallall Lgglae Aol JISEN) o0 llay
¢ shadl O pcll ode o . il el
358 s el oV 5 r potial sl
. L 0a, A e FLAN Gl gy Sl )

4l Al ) § Ul ael ) ey o
llnel 5y xS g i g Bl g
Slzul g2 s ool olaus Gy O g oo sl s A
S e sl o Moy« OB e i
i B Gy ey ¢ e gl el
¢A jally A3 all 5 ge I wiseid L 5 welabl w2 Dy
(el OV ¢ ol CodllY ¢ o gUl Coull & Sl
s o Cils™dy ,ally 4,230 &l b gl
G s padl p3) e GBI Al 33l G L 1
s S Coully gt OF S bl jadl 2l
¥ Gl oSy ¢ planll 2l Laesndlly
‘J»_-\.iéq . ‘wgdl, PR g i 1 c»‘\fé&l
Al &l 1) ezl G gouie (:Lw S g
dmkin Cnrg lgn (ot gVl p i D)
iy el gl ) (i
Y P G gl bl A3 L o U



e N o ol §aid) a0l M Je Cony
1 H IPX P W 9@ @* b ad ol
GLAl G g slly (oledl ) gl STy pgh . ad g
el Gl 9 i i Jo s 2V &yl U3
alad g ¢ r?l; @Y'uy Jhai¥i ol 2. Ay Jyl ae
e SN Silus-YI el Byl Glate aaiony
- A g
dor Vs sawiai il ol o erdlEliason 140,
B¢ Md?}#&;d‘ﬁ% 34?}‘ U‘i
GGy el oy Wl Gl SR et Red LG
dal § Al il Eomel o 1 X el
g}l‘,‘u\; -ua_,;_, cu;‘:éﬁ;ﬁ ol .l..vjj 5l>ed ‘.;:.&:m;
el dle
‘_3. P - -'t'_]aﬂja azze M A?-,Y‘ a..u}




d) g—a~

(:*—-L__u

S Al 3,4, Gl 3 01T SV e 3 Ol
B15 oy \ogd OIS iy oy 0 51 Ly B
Ol el eoles o r:«j'l.q; ¢ ‘;\Ja T
ety 4 egegh O
€ JSJl.g; eVl e I Bab adl Qb e
ollaely il oY, ¢ ;yar Ve i iy OF s
il sl laS syl e w0 8 5 L Jos
T, LRUC S RO PN P
Olg ozl Ol 3 poeall 15Ty . SR Sy g
¢ Al JUEVE (bl e gag ¢ dlS fodll L o
- Ot 0 Ji1 ¢ L
I e slalun, A as 48 day J?Y‘ olal g sy
VY ple GO SIS Y e las

does ¢ oY1 T s OB oy y lankie ¢ L
adple aelil b s 3 e O
S Ggei VE nai g gp Jaall Liay . ot day
(:La S pad sy ¢ B Sliall 3 aduas
Callatls s ¢ o 5lanily dacenal (G 0 & o Cnziw 2T
Gy sSag Gyl 8
<o e OV A

dngle Ay ¢ V4N4 (.\;. ‘-Bﬁl—‘" sl Yy
basg sl & odll usay . slua & e gl
Lokl

acadl jsladl ooy G el e bde JE iy
O gdldgas 3 Couidl Skl Oy ¢ 31l Camdll (8
G A e Aol o i o B

; .léa“ o ‘ﬁjiﬁ u_.xil Q}?\alﬂj C}}A‘M}‘l}‘




PR Ll

JUsg ¢ dige 5 Y o ol G ST Tus

JS—t Gy e 4 sl 09 ealde] Oliad|
v aidlanl sy Oladl e 5lazaly L 55 ik
¢yl a0l 5l e Oladly L AJE O el
Ay Gy Sl cnd Blol Ul oy Lin gy
O slows oy ¢ Jlia!l;izijﬁl‘.@.\;-l oabdle y da )
B giplb ¢ dalual 4,d Ll .l e
r.ﬁ.li\_,-db_-)\ CJS\) ¢ 2l gl C)ba- o Aoyl

- o Ly

Bl gl . 35l deyle Bl elou) de 4RI 4

§ 5_;\&31‘-\._\ : C.lh.}'_, ‘jj Z\i\_\{ (4 L..:-a.é)'-_,a_);sl:?-




&li.li e oy il e dpdall Bl 9 e
28 M0y - 0l Je HISEA by Gl 0nell Jos
ub).ﬂ ;\_,J:-YJ@ fp\uj»dr—.._&buauw\
oty pai A EUA ey Aiy . Wle Sl O g2 5,
ple 5,8 ¢ NS,y AL, padl § 0L e
8RO ga el ad Ly ¢ VAT pley VY
il o Jl g ¢ B petaadS A celaddhgdl- g
Loy e b0y by Lgatezad 3SR e gest U
il puaal) B3ty AL goaal) Bal g3 O

3 b bl sy e 51 Lia ,\id,
Dl ¢ g okl OSTS Jondl gy ¢ JA\J\

‘cw.a.a‘allu.ch dby ¢ JAM‘ ligs up\’-é_, ¢ FL‘
JAPJF a5 J.R».«AJ» soLs ! Agor J_)\.J A \§}




;\.:é—_:\__fll

S a0 s Lo 5 O Okl 51

Q2 sl ol la e (o) puad . A50SS5 03

Jelddb Ll s @ Dmtll SLWIG el ssle

oSy 5l Caad gl g ¢ Jlr ol Jole 131 ¢ 1

i el le @y tgnle g oyl o,

| crles b, oy,

(&5 gpeblodasl g Jror dib (a2l Zomll oo o

S hd Ll O G did s

Gmadl bghdt e laine ¢ Joslidl it 5 K00
L0l 55 L




.;‘.L‘..:djwdﬁaoﬁ\n

Gl Slly ¢l pall sl okl @ 43
gWl @l 7 able JaLulll 25,0 1 bl s
S5 S (Yl o &y A e Lo
slgtaa¥l 5 g lgh - eludl 1 o sy ¢ J gzl gl
LA ade ol oy - Bl gl e 51,
Sl s plaall adles |y Vg o5l ¢ I
5oV B30 ) WU goie 3

Jeflen e 5t ol g O ol o uddalal

CJS oda oed TS ¢ amiy i ¢ o]




\._-e.—\__la.lajfl

¢ Jeo il ol sliazi¥ly ¢ 5573 Mgy
WALl G Bl YW el e DLl ey
Bl e Gl g gay ¢ bady Jo Y ok
iy 1S A oda 3 A e e F ge (S
gl . adl ol il sapadd L oY L
Leb glasty . by gl dandll da gosll &7

COWYl Gl iy 5 s ek gale IS caT

as




W‘;S&A\

$3ik Uy bl oot o e 51 s Ly
b Jl G S 8oL gt

adlb Sl U el e gl
OLadh Gy olis cillil diy ¢ el OLdd o3
S e g o WY ¢ ai \ge SEB
desogl Al %y VL gamiy el 8 20

; é]é}\
5..\9{.“»4) LJQU Ly 929 ¢ w"'\ ' S\ﬂ\)
§Ab ada.é\ d\.«.é




i LD

C A G ger V8 (.y_‘\s\

S 6 o I i) a5k dntl 5yl 8548
S5 By cnill Jal o UGN o 155 e
. u_)%df&ﬁd’.;m“ Olas arad Cando g ¢ aMae
oy ¢ HLzdi¥l Bl Caddl OLS e Ghin dener
comdll a5l e a5 Al Al

gy ol o gl o, 80 o il
deYl o Ay sl G s 311 a3 5
o sh - el ey L L e ¢ el a
ol s Caalb U 0 Sl g, o]
B3l 8yl e Calb Ua ey ¢ QU1 e e
AN Vi aaddy sl ol Ay g ladll gt
coludly HI o gge adls g CalST sl A W)




—

R A aaa LIS

.AL....A:GJ.“ t_l,..aj‘a,_,bJuJUl }-l ¢!
DA Leotdl Lkt y ol o o ) B gagd
&)t)&b&’dﬁf\fc&f\llr\ilwg;%hﬂl
B Al v SIS (M dacall i Al gud L o
el

DB edi Wb oy § U] Jrteie
glow O Wy i Uy ¢ o,V Lilaals ol 31
e




VAL A ey

Bl 387 gty @ A5, @l Cda
-l dedll

@) oda ¢ ikl oda y plad asi b
Ol - gt . 2L Lol 5y s ¢ ASLA
AV B gl ¢ il e el Ll Lo N e
gl e sllaally 5l

o s ¢ Olatl ) OLuadll o oo A3
dp CIB rgee poly ey d) Il UT 55 pusl
oA el e Ol By ¢ e g il
cdend) g ol 3 3

Al oy @) ool g J6 38 ¢ aald) Ll
 3lay ael ybl 6 s




\'.')‘\/ﬂ\j N—>>

o ALy sl

slowiy \ges by Onedanll (il N Jre )
adma 2 iz (g st..:llf i, alusl oLl e
igle WS py s 3 py ¢ lgls J g
S bl Ny ¢ gl alas i 5
Cghoos I S8 s (b ¢ Ausldl ) poanl
+ bty Walandc 15 331 40 2dST py — O all 23
Lehad 5¢ UJ’)\” ol s gl e .J,.ai i:f-éU\ﬂ\,
Lol ds Wy, e




e

i) O | . Bl I Olkizen Ol

CnSlein O b Ok ¢ 4y sty bl &y
- M e 8 251l 50 80 1 e 5 iMe s o
Ll e gl sl Jor 1 0L a8 0l

Bl e T g sladt bl 5508 ¢ s, 45N
¥ b ¢ & Al ddall VI fe 5 M oda aSTy
bl b Sl I plgmloly ¢ oty fond S




u\.__'_—«._e_)l

s ¢ gl S GV OLAY) £ Lay
(61 oy 8B - 0Bl ol e Les 1das Oyt
gy ety d ol AN s ga ¢ GLA S0

& Jobdl U ettt B 0L G, Tasty

Ja«—-l! ol gay QL) oty b e
¢ L?-\J\) i Ay Jadl Gaes oD olsabl J\)':;\,
sl g C\._A!\, ielually dely ) sl e Jeally
Ol b

W Ligry - Fgeb s bl by PP PR LAY
galot A1 5 gad VE dasde 8,05 5 gadlly




Agriculture and Industry.

(continued from previous group)

To gather the fruits of the soil manstrug-
gles with the earth and makes of livestock an
important source of national prosperity. The
bull is one of Iraq’soldest symbols of potency,
fertility and wealth,

Finally, the artist represents the ﬁuthful
son of the people, the worker for the good of
the homeland and the good of man, looking
forward to the future, proud and reassured.
Justice, liberty and brotherhood have been
established, and everywhere there is work on
agriculture and industry, production and cons-
truction for the good of this country and the
good of mankind.

Hence the worker’s stance is. one of pride
and power. ‘And with this pride and power
the magnificent epic of July the Fourteenth
comes to a conclusion.




Agriculture

Two farmers leaning against a shovel.
They represent confidence in thesoil and fruits
of the land. They stand erect, strong, holding
each other. Behind them is a bull, symbol of
animal wealth.

The artist, deliberately, gave one of the
heads an ancient Assyrian look, to indicate
the cultural continuity of the Land of the Two
Rivers. The emphasis this time is on the
tough hands, the hands that make and pro-
duce, whose fingers interlock in love and
brotherhood. ‘




Tigris and Euphrates

Palm trees and plenty.

The two great rivers and their tributaries
are symbolised by Iraqi women. One is tall
as a palm tree, whose fronds spread round her
head. She is Tigris—an ancient Mesopotamian
word meaning the date palm. Another is
pregnant with future plenty: she is fertile as
the cornshe carriesaloft. Sheis Euphrates—an
ancient Mesopotamian word meaning fertility.
The third is & young girl who carries on her
head the fruits of the earth. Presumably the
tributaries of Tigris and Euphrates.



Calm and Stability

Freedom achieved through the Revolu-
tion, the violent movement now comes to calm
stability.

What contrast between this serenity, this
lyrical loveliness, and the previous scenes of
tragedy. It is man’s dream ou earth, the pro-
mise of youth in the spirit, of national rejuve-
nation, of creating and giving freely anew.

Iron bars have turned into branches,
faces contorted with agony have turned into a
beautiful serene face framed by two crescent-
like plaits of hair. On the young body a dress
waves and shimmers like the water of bounti-
ful rivers.

The dove, according to Jewad Selim,
represents the doves of Baghdad’s mosques,

A




Liberty

* And thus was liberty achieved.

It is the third part of the climax of con-
flict represented by the centre group of the
Monument.

Liberty is represented by the artist in its
traditional form, familiar since ancient Greece,
of a woman with a flame. But she is charged
with a violent joy which almost sends her
flying into the air.

When asked why he gave her no feet,
Jewad Selim said, “Feet would keep her stuck
down to earth, whereas I want her to fly ...”.




The Soldier

It is the immortal July 14th.

The proud soldier’s great and dazzling
leap, embodying the strength of the saviour
and revolutionary Leader who rebelled for the
sake of the people, his muscles tense, his fist
shattering prison bars in all directions. His
body has burst out of the people like an exp-
losion, and the gun-holding hand is reinforced
with the people’s hand.

It is the dawn of the Revolution which
put an end to the annals of tragedy and trans-
lated the force of Iraqg’s people into construc-
tiveenergy. The discaboveis the sun, light
after darkness. It is one of Irag’s oldest
symbols. Here the sun first rose to illumine
the world, and here the Revolution’s sun first
rose, led by its fearless soldier. With his foot
the soldier has%rampled upon a shield repre-
senting evil. It is the shield behind which
took shelter all reigns of tyranny and
corruption.




The Imprisoned Thinker

This part of the Monument is closely re-
lated in composition to the gigantic leap of the
soldier in the centre.

Two interconnected ideas are represented.
First, the manacled thinker behind prison
bars, with his right hand flung high above the
bars: from the thinker, even though in chains,
emanate the ideals that move man’s cons-
cience and sharpen his will, leading to rebel-
lion against injustice. :

Second, the peoplesupporting the thinker,
and with the help of the soldier whose foot
grows out of the people’s being, destroy-the
bars that hold him captive.




Mother and Child

with the greatest of economy and con-
centration the dearest of all human relations
is here expressed. The mother’s protection
of her new-born is nature’s own protection of
life’s seedling from the terrors of destruction.
In a lovely roundabout movement the child is
encircled by the mother as by a fortified
wall. It is a movement of permanence,
all energy and love. The lines are lyrical
with all that is tender and delicate and dear
to the heart of man.




Pieta

No conflict is without its martyrs.

Conflictand violent death in this country
have been elevated by the artist to the level of
universal tragedy in every country that has had
to fight tyranny for the good of mankind.
Here a mother laments the death of her mur-
dered son, surrounded by women. Itis mar-
tyrdom with all its human implications. In
this magnificent elegiac work Jewad Selim
harks back in spirit and expression to the later
pietas of his great furerunner, Michelangelo.

Perhaps it was not for nothing that Selim
chose Michelangelo’s hometown, Florence, for
the execution of these sculptures.



Weeping Woman

the artist wanted to emphasise the role of
Iraqi women in every act of rebellion, so he
portrayed her in a posture assumed in accor-
dance with one of the oldest customs of this
country. In Iraq, when a calamity has befal-
len the country, or when a woman is over-
whelmed byrage or bitter grief, she would hoist
her aba and wind the upper part of her body
with it, and raise her voice in lament or
denunciation. v

Stylistically, Jewad Selim said he did this
bronze in his favourite manner: the idea emer-
ges through the fewest recognisable details,
depending on lines of whirling motion.



Pioneers of Revolutions

Iraq went thronghmany rebellions against
tyranny. Her people never gave in to ins
justice. This has been expressed in a modern
idiom. These pioneers of revolutions, raising
high their banners, represent popular uprisings
against tyranny in bygone times as well as in
the 1920 and 1936 rebellions and all the succees
ding demonstrations of anger in which men
and women participated equally. The moves
ment continues. The man’s hand extended
back to the previous group seems to derive
direction and power from it, thus linking up
the whirlwind of past ages with the headlong
rush of the present.

Amidst this tension the artist has placed
a child : the late Jewad Selim was especially
fond of this child (the only round sculpturey
incidentally) with its delicate hands raised as
if to bless man’s effort in creating a future of
justice and plenty.



The Horse

At the extreme right, the movement has
a violent beginning in the bolting horse and
the men holding it back. A roundabout
movement is gained by the great curve of the
horse’s neck and his angry head turned back
towards the succeeding sculptures. The horse
is a prominent Arab symbol: here it is a sym-
bol of the force and thorough breeding of
Traq’s people. Around him are four men, one
of then in Arab headgear, trying to curb his
mighty prancing. Every muscle in the horse
and in the men’s arms and handsand legs
teems with vitality and force.

The group suggests a lusty full-blooded
beginning. It is the beginning of a life of
power and fecundity, of passion and aspira-
tion. A beginning of civilisation.




JEWAD
SELIM

In order to realise the extent of Jewad
‘Selim’s achievement one must look at his pain-
ting and sculpture from a historical perspec-
‘tive. For his development coincides with the
national and political development inIraq and
the other Arab countries in a way that may
not be very clear at first sight. But there is
no doubt that a relationship between the two

exists. It is perhaps made inevitable by a
certain historical logic from which it is difficult
for events to be entirely free.

The value of Jewad Selim’s work, there-
fore, is multiple. It is, first, an absolute value
indicative of a unique mind and a unique
imagination. . Secondly, it is a value closely
related to the legacy of ancient Arab art and
the more ancient Mesopotamian art. And
thirdly, it is connected with the active self -
.searching of a nation that wakes up Suddenly
and determines to fulfil itself and establish

‘tors who studied there.

its identity in the world of today.

All three aspects are inter-related. And
when finally theartist finds himself, they merge
together ina work of great brilliance, at whose
complexity we look with amazement. This
work is the Monument of the Fourteenth of
July, described in the following pages. Jewad
Selim spent the last two years of his life on il
design and execution, but death came to him
suddenly, tragically, at the age of 42, before he
could see it mounted in its place.

Bornin 1919, Jewad Selim went to school
in Baghdad and studied artin Paris, Rome
and London.

He worked for a period on reconstructing
ancient sculptures at the Iraq Museum, and
for many years was the teacher of sculptiirg
at the Fine Arts Institute, where he exercisod
a profound influence on the painters and soulg
il



His greatest influence, however, was on
the development of the art movemet in Iarq,
largely through his painting and sculpture in
which he was always in search for an Iraqi
style, and through his leadership of various
groups of artists whom he inspired by his ideas
and his personality.

When H.E. faithful Leader Abdul Karim
Kassem asked him to make the Monument of
July the Fourteenth, he had full confidence
in him and gave him complete freedom in
expressing the idea of the Revolution. Upon
preparing the designs in Baghdad, Jewad
Selim went to Florence for executing and
casting them in bronze. The miracle was that
he actually completed the whole work, which
is one of the largest of its kind in the world,
in less than two years.

‘ A few months after his return to Baghdad
he died, on 23rd January, 1961.




achieve the aim, for which he had striven so
. many years, of creating a purely Iraqi art,
whereby the Iraqi epic theme would be expres-
. sed in an Iraqi style—a mixture of contempo-
rary manner and age-old tradition. He
. therefore charged it with Arab and Iragqi sym-
bols and executed it in bas relief, not in round
sculpture, since the greatest Babylonian, As-
" gyrian and Arab sculpture had always been
| largely of thiskind. From ancient times and
" up to the end of Abbasid reign, artistic genius
in Iraq expressed itself in low relief sculpture,
.~ linear design and ‘flat’ ornamentation, in op-
position to European art which always tended
. towards concreteness and sculpture in the
' round. Jewad Selim thus made of his work
. a continuity of Iraqi genius.

Stylistically, the sculptures are in perfect
. harmony with the structure of the Monument
itself, designed by Architect Rif’at al Chadirji.
Deriving his inspiration from the great gates
of Assyria and Babylon in designing the frieze,
the architect sought after magnitude, length
. of dimensions, and the minimization of lines
| and planes—the frieze is more than 50 metres

long and 10 metres high over two protruding
buttresses, one on either end, each 6 metres
high. The viewer, especially if he passes un-
der the Monument, feels as though he was go-
ing through a lofty gate similar to those of
Assyrian and Babylonian times, and this has
a way of suggesting to him a feeling of direct
participation in the sculptures themselves, in
spite af their size.

There is a sense of movement in all the
sculptures deliberately emphasised by the
artist, which gives the Monument, erected as
it is in the busiest and most mobile of
Baghdad’s squares, a dynamic place in the life
of the city. He has inmost cases avoided
realistic representation in order to underline
the dynamism of his conception and to release
from sculpted forms such meanings as are abs-
tract and well beyond a realistic appearance.

For in these bronzes an economy of detail
is sought for the sake of greater force of sym-
bol and expression : and this very force is the
distinction of Iraqi art throughcut the cen-
turies of its history.

'THE

"MONUMENT

IN MEMORY

OF THE

GLORIOUS
REVOLUTION

OF JULY 1ldth.
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When for the first time in 2,600 years of

Iraq’s long history an Iraqi artist was asked

to express in sculpture, and with absolute
freedom, his noble vision, he cast in bronze an
epic representing the Revolution of July 14th,
with its deep roots in the nation’s history, its
sweeping power, and its confident progress to-
wards the freedom and prosperity of Iraq.

For this large monument, made by Jewad

Selim, portrays the Revolution with all its

lofty ideals, a magnificent expression of the

people’s revolution and aspirations, realising,
at the same time, a fulfilment of the artist’s
concept of an Iraqi style derived from the
soil and tradition of this great country.

This Monument, therefore, has a dual
value. It commemorates a great revolution
by indicating its perennial over-all significance
and crystallizing visually its power and its
aim. At the same time it is a brilliant work
of art equal in force and imagination to some
of the greatest monuments in the world. It
bestows upon Iraqi Artist Jewad Selim in this
century an honour which will no doubt include
him among the immortal artists of history.

It consists of fourteen groups, each with
its own independent concept, but all related
to one another along the great frieze in a unity

. of sublime and complex meaning which, onoa

the Monument is seen, rests in the mind a8 W
unforgettable experience.

The groups hdve been arranged by the
artist in the form of an Arabic verse, read from
right to left. It begins with the bolting horse,
symbol of force and fecundity, turning itk
beautiful long neck towards the succeeding
images of tragedy so abundant in Iraq’s past;
These lead on to the mighty explosive revolus
tion of the Army in the middle followed hy
Liberty, in a posture of seeming flight. After
her come stability, production and generul
prosperity,

When Jewad Selim was asked by H.H,
Faithful Leader Abdul Karim Kassem to do
these sculptures early in 1959, his po'wers had
finally matured. Conscious of his great abis
lity, he was stretching out his arms, waiting
for the moment when he -might treat a groat
subject worthy of him, such as this Ny
Through this subject he was able at last 6

1



To His Excellency Faithful Leader Abdul Karim Kassem
May I, Sir, submit to Your Excellency this modest booklet in which I, with the help
of some loyal friends, have tried to give a summary of what the late brilliant artist, Jewad
Selim, wanted to express when he designed the Monument in Memory of the Immortal July
the Fourteenth Revolution: this great work which records the epic of our people as they
struggled for their rights in life and freedom. May I also, as I am given this honour, put on
record my gratitude and that of my colleagues for the advice, help and encouragement you

have given us while performing this duty of ours.
Fadhel Mohammed al Bayati

Chairman,
Committee for the July 14th Monument.






THE MONUMENT IN MEMORY OF THE
GLORIOUS REVOLUTION OF JULY 14TH.
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