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;_rt-r: <.; c_r c.r:fr. .rtf\rtll dUU . qr^dt ;Jiijt cLU. Jrt- .r*"-,, (_Jil lr qtr,lr .rJr,yty "!-9 , i;iiJl dl!'Jy; (3_A1*.i,jijt 4r,4tlJ i..i_rlr _jkJr .,pai.,;;,r,^)t_y1ei,il'-eJ.t .r;tu ," k*' 
't; 

o.-a. U, sJ"&:r.-!t Ct. , O",*J [ .[rt! r<o-tt* l-eorc u{aJr3 ot;oyt_e, grlt:. ;-t"*i, ,-*,-; L"r.r-r .rJr
'iorj 4*' &yl .sa,-l +i*lr L3 .:L;J,3ir .ro ;.r, * *,i.,,, ,Ll*,1-.+-il ..Jlr &ttt;lr <*.ro c)rf: . ol;i,:J", ;I., !_r,[i , ,_,:_!--'+- Lv*J L^'J ' {1dJl 

drf, gL;ru..,*+rr-t ;t+ty k^-.lr .,*;-l-rrr;ncJ"r t+4.;y3 taiL*u"-'r ,r 1"*,-lkjr: <-r:.yr3 i^.Ljr ei[ij,-rrr ,.-r:t/-J., ul../ {rJ*jl 
.oU"rt' irl;r ;t a;trJt3 .'6;vr"ou;,; 

"ry1 
la.ijift:s& Jt ant-.:l;La- .r" c.y'".t* .rlyl ,i i.j; yr o*.-r".ru 

ir^ ,Jq^L-lr ;-rcl cJU-l .r.:,r Jr a^*r-lr oU,J.r ,*.,-;rr' .' ;u*; ;-;.lt'-/t ::W;' , ,-,*+l:**-y.J cJij\^.:r.J' ,i .lu"r,, 
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o-o(;J ;t'*,.J:Yl .i-;-t3 ,.,t^all a^;Jl dU -r\*;Yt: .rU\*.Jt;, gl*;-It
L-4itF Jf fy*-rJl Ji g**;l;Al Oi ci,- .:L;;ll .r= ; <'--etrJl ,*J
;t*Lt ta;\f3 ..gt^;s tj,.--.adl ,r"jt".F Q";y. tb"-ill .gr-l U[ol .iir,-,13

.rt L.'*lil J'tL.fl JJr dU eU.r 6rJ ' ".lt 
..p kL-iJ: o-rt 3,-az)l Lix)

l-€:r-i ik*J! fJ*s,. \;o ,.;-.!!3111 .r^,rlJ ' qllt <-;-ril .r\^;- ,f 1*,::j'

J*ij!*Jl "f 
, 1.4{j| .rJt *-i;t-rJl3 t4^"t; l .!c l:k,;cl 

"t:*i3 
iirJ L*!ii-'

.r^)i*)l .rrrJl allJl .)f,o .,^ L,+" jl '"r)y {tJti^ \^j .-9.:i;' .rJ l-rcl^*li

a-r-s1*.Jtl ,/Jb. a"b i1.q"a:. i*at; j c,LiJl 'iA .ri i*-ti t* ot .lliil:
.-r;i--ll J^;-l ' 6i1:."13 et:,:,1: issj '\i,""o 

l"#. tt (:^;s C:s; \4^i:3 i3n)1 3

u^ ka3 .r-.IllJ gUVr: -iUl .-tt .rt)l <i.r"Jr ot't(Jlj i.,'\"Ji3 {*&dl

L,$U- ," a.<" <i; Jl -*-jJ til Lt , i-;"r'll 'io cr\.:*i j i;t:Jt t-:t
;tr;li t" F- ;i -r'1 a-L:^"-- Y: l* ,f f |l3.tUt ;rU- ,ro3 .r")l-Yl ,Jl
..e)-: - +&Jt3 +.r'\dr-: !-*+Jr -i;\--,,jt *F at t{ P j" ,/./lI

,f ;frlf Jl +t*; ,-:t^*r.l;l 1 iL::Yl .:[Ul *}y * '.-*,: j;l;

A-*-lf ,-r^ L+* ;l: {o[c *to*o t*---i' *L;Jt oio ,-)l U;:"Ul-l
k*<r-*.* Jt JK^j *,\ca^>o Jl k**.Jj JY lJ*- [" .]*-iri":.jl c/ ei;l-.-tll;'

"r^ d g-tlt *:q ,L*l ,J*a Jc f--i:Jl tb "q, ' L*-,\-!l -91 +^l* i-;ro

"rn:l-*vr d.ll dul fJul l;JLJI i.'Jt gjr ;.h-:1", . <;:-/l 'rtt;'[Jt
'3---): Je e iJt- +Jy* .j-li :i Jt.\- olr:J <--**: c-''lf ;)'t;
,rdt-)t ,rf /l C-:Jt Jt;eV ;iJ'" Jt: tJ kil .r* .rl*:Jl .i^ j L"-ilrl

g,o 4s-"e." ci.^-j ;9.!l "i6 Jl ltL:-13 ' i:.!t ;JnAJt dt}',' ,r-,
.:..o*-l ":lrb ,r!l a,c3*.n3 J--+l l.-,+-t sqcrJ J*--oil t---'-" Jt .-,[-lJl
: *llt <c;*r.9 .;.i^.: i*;"r.-1 +^5: .;;": Jl t:JU ic:i^*"J tla'i i-;'-\-r.

. iirotdl

J.--s' U.o , J..-3ll 4*;-r" .:L*- ,il LLr,-l ;* ll it-u:tt ,-r" *tl:
.r*.- t" Gtul ./ & J"--/l d € f oL:Jt .ja 6*.1 ul ;* frJl
lrl ;'rJ 4*"ty i'',-;lJ, Ut,.alrc -;-:(i ;.r{-,Jl q: l" JL; u.el ir,;.=.]L
. tll.rc>l.-y,r ,rl.lr *JLjr ,j Urr "r-r" Jt cr*-" lt oL;^:lt qt .:":y: \^

i Holter, K., Die Islamischen Miniaturhandschriftten vor 1350, in Zentr-
.,lblatt fiir Bibliothekwesen, LIV, p. 14; Holter, K., Die GalenMandsch-
rtt ,,nd die Makamen des Hariri der Wiener Nationalbibilothek, in jahrt'-

r,ch der Kiinsthistorischen Sammlungen in 'Wien, N.F., XI, p.40.

ar.;,c . \:.r"^J i;o.r3 i{ .='W i*-lJ, c{i E" 
q:Jl :l^f-l 63j^2:1 ,,.*rJl"u*j

j+ -'"-,l1JJ dflt ;*t'."r ,'KJt ;t;i"j e*dt .rLl;i"y , Cciitl ,-,.1 a.lJLr*

VW-l .9J#t.:t^ti" -Fs. ;t"g-Vt GJr d.)t jByl -,bf3.Jl,'tr
i;;i etii",/l oio g* f; u.'o3 rr-l . J*-jf .l..lf ,-,:Yl grl-p r,* ,r,tsyt
J*r_JeAl */ {*.lt <--,-tt! +;1.j' Jt i^L,-l t" oia lsy9Ld d;('y

' ,rr)t*!l
*Lt i' ..:flr "iA j f.;,*rr rrU i$^r.(*Jr -rr e,i{rJr lrtJt ur**st L l:ry
rJrdl JIA-: , .r.[illl i'.;.- el . L=LaJl ; t4t 

"a.,.a>tl 
otlll j ;r"i\sj Y3l

i9t C . .*-tJlu 4"rl &;uYt -*!t 'l;l u;J iu -rt g!.r.;3;,*13

rJr -:LLu:t 0Jr; ,J 3l .rLilJt JF"d;'l; . L;Ut itrvt, +tt;lr 1.:-Jr
;ltY 1t.:>{n ;:!c -ll aLl Cl-l +sJ UY dJJ.:-r fs*:rj ,tYt ;-;;
i._rLJt t'l!' fl.iJJ aty ."" f ,*J)1.r:.k )t 'r i^;Ii -l,l ,J.dJl r'c l*I--n-

el>r;t l.:\-; "f 
g,.t--1.:l*:ftjl l,j-o9 i*iJ! .,rJ 

"c*;-t*;- 
UrJ <-;J,t ;

a*J clj.lj 6"rJt ,a;Jl 'i1-",.o,el jJ';J.l ;rJ*- kliJ' [^ Vli ft3 ebJ"3J.t

;i ;.r-**3, -r*l: ..rA .'-.[..e]- J" b _r,-9\^o*Jt -ll f-:"-Jt ,al" +* 
=L$iQ ;\tl ,.$,, Llr"l at[*

. J4ij ,ffJ Jrl;-*.1 -$ dt et* {.1/l i*;-ill .:L;;^ ::L.l-l
i;Falt ;L-stt. /l Lu* {ii- .r-rq d g,ll p*.-fl 3l r!:;'tt it ,4;,
li^ y^ ,dir, dt ilJ,t dl ?.ll,Jl J€J J^,6;h i dlryl ; t^t i*:'^
.1/l ;,*"L.rJl 3l ;;LaJl ai,'.^ e'c .!L;J* g*-r\rlt .,:f UJ aLi-J ti-+-Yl
. A*ll i*;-rll ;lo.rjl j4 ,tf jlt ,-*-h C 1.*.,.r=" g-Jt -,klt .p ;**t-*tt
C-if3 ..r:"t-Jl UJ Jnj e.* i;t:Jl +*;all oip .rLa* .rU,a jy.l ,r.
c,L-:J \if Jl <!L;Yt, .re , k+*l i .:l; k" ti.^; ;r'-Lll ;*r Jl
Jt.;*r;c.jJ'r.Jl ,l .1*l1 -l-tilly it.iJt L*i:c L;-J'ti .j;Ul 4J UU . !.,,
.r!\----3 {Wy .rl.:l'c tal r,"ji ' s;Jll di] i ,r'">i*Yt ;.3t 6*^-fl
oj;il\ ;r,"" 1[L:-l 1*-tfJt 

"j-- .;.;rr; rtg--r';Al k4,--- f i*ck*-i
,JJ" Jl G9rl.f .ru;J*tl oilb ..ltl i-"' 

"" ,r"),t-yl 
"'.""o;)t 

"L.LcJ Ld,l.*Yt

*ill cr-aLl f*l ,i c^I> "ri ottS.tift oio ,.-Icl .tY dJJ51 u,.^ ;rj -ll +r*
L-t+ d/l :'"-Lt ep-r'kIJt {l*l -rl k4.rf JWt gtU: t4*-, s*51
. Uq-l i.;f;*rJf' .r.-3 iyrYl {n..1r*-l d !*iJt .r)tt'erYl 4---i d ly'
g-f t-!tf .:L:;It 'io 3L."Yl g-c.: *ii lUJt "*J 

.3-..Jlt 'J{.!l Ji-lJ
lr{.L! .-,L:Jl .js j --tJt C:*., #;;-9 . Lt(Ct r.r;r*}t .:*c.r t*f c"itLrJt

jl -r--F 'qJ!l L^.1 ' 6t-:.Jl3 (r-J! L';" t-9,,.1 i-Jl- L€.:*-$'j L-l'- L-l'l
.i--.o t' jr-rtf j*rulj . i;t3 Jri S-'.r- t"l -;Jt f;rdJ u.{rl 1".dJl
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p;13J - *rt,-.r-.!^-i g )t-, c*--,.r"Jr .,.,1r (s^a :\ tro p-.-21 1*i*1-s
gql dt- crbt;r.Jt 1s*: g*Jl +1".r"-.,o .n_y'-l ?Jr .l--- f -r:-: ( o

ir-J a^q.k-f Jt*It l.i^ ./ c^JhJt -r-Jt jl .;;il ;c ,*.Jl ; r.r.oL*Jl

"r-* Jtt" .,!c J*:,-i-i' \+jl, i-JAll oio c.,t" o.; c^apJJ . ,*rUf aylf
r-ji. UILJ-,II .iUL^Jl; Jl?*.:Yl af* .-r--;-'J+*Jf ;^j . ("1){i^n

;WYl: J*;ll i.ii:, .re tro..r9ry;It gry,y ji-*ll pr-_ri a-;al.l oi-c, -,.*. .o

ii:a;_l l-'o {i.*'4-Jo;J <^;l*;3 aa*"-r^ -r-,\-il;)t>^ jLJl "i* f-^,5r:.r
o!:_JYt L*t ( u flr 6:*J ) jtjil l-,"t* s\i 6iJt 6;1.-Il _rlrtJl ,*L;:3

'(V)-'eVi3 ,"!;iYl: F;Y! l4:, ,:r;,_J Llj:a!lj er-riiitj {+*"Jt-r alril, jU*:.i
q:t--*as 

"rj 
, (-4, .r"! Y ;rn) Ira:-c.j,L.*o, !:L-i d.;,.rll "i;s.ry!3

' ,,ilJl gi-rt .,ik;y .-tlr+Jl ui L "! ,:j Vo3^a| 4^i3ill i*.,,C1

*-Lj-fu' ut!\'j,,.!;"":,!l c^*i .r;Jt ol-:^:J.l d.c_oo*^ *Ae13
kr!' j;*,-:; c^Lc -t! gi;-ll C**- r.rl eU.:.r;-,. Y:, . ail", a,--:j.i
o.l---e.:,L;; gl 6slSJly 1A1 g^;t1' ub-*.,ril .ro'rr_ol-l3.ii* -,i-;C
gr>.:.r_ .Ja;; o+ : <4* la^-i -:3*j; 6-)t us !r**f l-c_"-:J g!;,;Y i^-;-rll

"i-a i;,!yr," f--+j3 - A C, a-JJ * a"t"t ,"-[)l ,,o 4c_***.o ,*L'*, 3l
ri*;r a^.j"l'a.ji Jl',Jl j.a !-f fstL*a;^J L*ujt syLn-;yl Jn:, i*;-r,il
<*":i <.i5 ,^ ;;; ciL;";o et \^-J-; gi-"*>.Jl f:*) ,.; d-i> c1Ul ij ,,_,

fl: (1) f\YY'.rJty- c;;3;3 e:-i*i l.6jl ,L*:.",; j*i^-: ii-*,o jl .-^,..-;;

* &: jL-jl f j^,)J i.,.r^.11 pe*rll :l L*-ti r ,ltill, L;" ;;cyrll ;;*,
u" t'-rjl Jr: ( 1 CJj) .:l;t^.lll; ;i+*ryt .r,a*i-;i ,u.o"^,a11 ;a3 i;->*.o L-o

"11.6;r.1) L*;13 l"sJ a*jiljJl eU iL-Jl {r c*; 6Jt lroLt -,31*..'!l
' (\.) A;; :t *s.:" .:-**J-l \^lr jg [*jU 1l_"J1;, i"1

gr*\,.;,-ii-al ( J+lnJl uo13) , .:W ;^ <i*J ,l-rol ilLf J*ZA.:
L*a;k^:- *\i^o '*; 

"lc_l 
;r,o\Jt 

"ll 
c*i C \yy1 --o -ryl L;,_uo

i--*-- i;i L;, I ;rsGJl Jl :*r' j! i:.t:^"1 tart_.Jt;.L;Jl t4;*^-_9

*--Jt t"r,t lt L-.r_.r,[ft 4;C 
"/ dyl +lp* 4,_Jlr*Jl c,\ot,ii! ..r^ U;,j.

- ;r,.tiJl <--ra-"t - .r"$ t" ;-t;tJl ,;.jt" erL-:+r .-r;,(,'3 :it;,;+J ;
6. Grube, E,.J. Materialien zum Dioskurides Arabicus, in Aus der Welt der

Islamischen Kunst, p.163; Rice, D.T., Islamic Art. Illust. '107, London.
7. Ettinghausen, A.P., Illusts. 114-116.
8. Buchtal, "Hellenistic", in A.J.,.Vll, p.130; Ettinghausen, A.p., p. 79-80
9. Ettinghausen, A.P., Illust. 63.

10. Ettinghausen, A.P., Illusts. 6Z-6t.
a_ l_

eL--^il :l y.r>:Jl CTEJJ y-oL*!l ,/ q:"ll ;-rojJt I 9U: dtl-,
3--s -J 3l crri* ,.r:Jt e\!'3 i-t"rll oio 6y-j ;, arl;tjt 3l $kll3
f:*;ril pL*-t -; L;.1 3ll;-o3 J*.J.l.l i^l* d (,*il (J:J I <-;"r*lt i".rlt
z)l--t-l ,f8 Cl: , .r*,){It .rl+ k \:r#J iJt i*-l;Jt <ri,.rL.Jly {-.y1
J---/l io.r{o .:in- ;r, I cr\- *jl o+.o ,*i.i3 .;l*,.-r,Jl 6*d.. {si:._,tr-

. 4*IJVI
,&,..j <*;.tJt oi-o *[*:^- d aitLi*Jt li+tf :t "t)t*Jl f*.: ju;j
,..(, glj5tl urc j:o- i +*;t-tt ;tril .:iJil3 i^"lot 4:^]s,. JtLfJ! :t .j.llll
' J't, .sts" ,)" a'1,'t C d-rYl 'r!lr. ;-r-*3 a*,, ::!-r* 6,.r-r 

di*o3 4*=o
ir;.ilt <:*-J! "ioy, (\ fJ Ca\ ,{"U +-; ,Ll;-:., +*;F J" Cr*r)t is,;.:
v*lt e:-: fl" .l s-r*!l io.^o 5," *;, (Y) rrjL-L-Jt ,;;Jl d s.eJ,r*

;^L'*IJ uUc <j;;,jlt ottrut *lrt .Jl [:J ,*L,. , lio i-f_r.Jl e^r,ll .:_S.-r
i,*Hl ;;'-j r:a;-E )J> ':s\-3 - Y C, Cjl - ijl.'\,t iiJl gi:r -Jjlltj
'.griJl tJ"-t. *.r*i: -:i crLj ,*; .1c -r"oLJl oLii *L ;'i +-3.}l jl-,,i la.;
'*^*:t ;"j 4?.-,:tl ,rtul e:*, clJ-lf ..p":r- -,;I*yi ; ,,r>.!13 .c.^l"i

-i-a:l 3 . 4^.;s I oj+ .r\-;; pL* ;lJt .tL. Jn-; ;,b*;yl u**;_jj.
,-i-:j!l <Jtril 

"l-J'!t :^B'; Ctj;l: CJ*; W cr-.:-J JlFt J ;..a,. L. .:t:Jyr
up":-'*- lt ..s" i-rl-.)y1o;, (Y)r;.:Yl;' :-*!l p ,S:-,:j:tJt-:;l;Jt;, _*-y!;,
oUIJ [::.: -)l^l .:-:-l AtJ d^jdl -;*Jt Jc \'1t,'"d,.*Jl p-*rJ!
r*-aa .rJ uyo:jl 4Jt iJ/t i*;.rll .it^:;o .r, ?t.*Jt J^o_.ll .i*;,-r"

' 111.,;y--- o

\-J,-a; J.:*Jt Ft t4,._rL*b rl-r-ir Jl *:; .r:.J! c,t*i_Jl oiL*Jj
cjlf .:l-r-:1 u" fcJJl # li^ ,6ralt dLJl .r_r,iJl <,_l"r ;,:,a:;l.jJj c]l,
Lul fr" cjl'f-r *,">t-y1 ,"::ll rJUl ; otLy-J.*rt ,,9..st t'l-* ,r",
i*:.dt ojo.rt-i-:.^ d:3I-!t ttt^-l ," r,rJJ I JcJ , ,$ &\-b- G.J"j
k"-, J*lt'Y U . {--rr*Jty i*;l-Jl r^*- i,-;.jt l*te; t.g^j*J iU,
t4-t';l., ,*Jl p:*-r, t*;.rll oio .rl*;:". f-)y-l . (") il-1, <**l -r;#L"
iL;-r loio -cj dt*lDJ'l rJF !^ a ,j*. Jabt.Ji - i ,.s-l C-.J - l-i- l^r!1-

,
3. Ettinghausen. A.P., Illusts. 65. 91
,1. Holter, K., Die Islamischen, in 2.9., LIV, p. 10, Barret, D. Persian
Painting of the 14th Century, p.2,Lordon, 1952.
5 Holter, K., Dle Islamischen,;n 2.8., LIV, p.10; Buchtal, H. Early Is,
lamic Miniatures frorn Baghdad, in Joulnal of the Walte s Art Gallerv V.
p.'i3: Buchtal, "Hellenistic" in Ars Islamica, VII, p.130; Barrett, Persian
hliniatures, p.2.
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' (\\; 1ri pt cJ> u'.u;t oy.:Jt o\ca''*rl -Li'^"'
*.rr .rr.>u 2, \,.1e.. ir**,., o*^tfr "b ,.1 -l ' t1t,'ru;'-t
ri;. i--r'ro .:k;"-,. 

"p'J\*Jr 
;e \J Lr';lt3 q-'l''l \*i 't^'*a':

i---)s ,/ "-Jil ar-"]t ,roL; \r *ca".|r oi^ ,-/ i-lt p:^-Jt jKJ-l

Jh;tr;r*:d; Jit-^Jil i-r, t"r - \l el cJ:'j*. tol3-t'i :r!-t'ir'

,-5,; + ; crl:JYl.: 
" 

1 tv r!, C! ) iSr: <;'$ .!rl'--' k'\**l:

..r-r,-r!l-l jtre' L-4.9 :J--v , L.dJ 6.l'r; k*: ' i*q" Y: a$r"l" J'i'

'(\Y1r-*!'13
;L+jYl: ;JiJl ;^ .r^)t-Yl J)t*aA (,'9 +.ll <'---Jl!l cilr-s

k *rr*l' *uJr, gtltyt ;.^"-'-Jr 1;, ;P-Jl -'s 1s*s i c',;il c4*.,'

oJ^;"j 6,.oL^ <"q'rJl .:l'.':;It io-l ' \ oi \ t ;^'f t tl etl; -'ar-
.:Li.j^ ;;p-.U:olnW, * tJ^'. 6y.pL'a u2 ''-(';;3q"""""""'lli-''dl
eriJ I b;uer{* I I t- J*r g;:vrL-l i u..jI) : Jl cL;v L'. -r' d*'' I I t- r ar I

,.o 3, \-t2- d rr:*.y-Vr id- t^*'13 ':l'r'ir. ..it Jv'tt J "*t e'- us p

iu-' ;.r^Jt ;,' U- tJr r-r-rl-rll al\'; .-/ +iJl g'f't ";^ rrr*:-l $
;t ai-+*r i-.rrtu ( \1 ;, ) qJrill i-/l \'o3-i 

''s)r'-ry1 -./"''Jhe 
' i * cJ > n*lt i-*rll ':L:J :r;e'lt c^"-Jl l'cjtr' t'{iL;;^ '-i ^l

a'-.+--'a-'+-'--

11. Ettinghausen, A'P.
12. Ettinghausen, A'P.

lllusts. 72, n6-108, 111'113'

Illusts. 68-69,. 111-113,
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'$1ioop"Jta
6rl'tIrl*"* 

:

tr.glt d *r-Jl Lo-r*.. 6-ll VtlJt t-:.^.i .i;tfjt a-;*lt j.Lo1
;**itrJt o:.:At Jkcl ;r oJ Jl*i ,-ro :Ju^ .rr. o1l #":tjr ;c c^JtJr
y"_jt itu o*l "1.+ a;*Ut c-lcldt cJi; -r; . a,t ;t ,i^ c:,.;r_ Jl
"-,'' .tol r,-til "/ JJr . nlt tiA :tt.;L-. e .Or' ou.tU, 
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THE CHARACTERISTICS OF THE
n-

MINIATUR ES OF THE IVIHSOPO]'AMIAI{

m .iH:* t ,*i;:* s* ,rrrm b{it r;lis

SCHOOI,

Dr. Isa Salman al-Hami[

CoIIege of Arts Baghdad

. -+r- a matter of fact, the miniatures of the Mesopotarnian schoor aretrrst and foremost text illustrations whose
ter clarity. In ,pir. of that most or ,h.il'i:T fJ'H:.Ifi T:i,ffJ"iltheir own right and not as a mere text illustrations.

This school of miniatures painting flourished in the Arab-Muslim worlc,during the last quarter of the twelfth 
"century 

and the first half of the thirteenthcentury .f the christian era, which rve term the Mesopota*iun school. The artof book illustrations frourished during this era as a resurt of the comparativeiyr;ettled political situation and a great culturar awakening. M"ny 
"oil"ges, mos-ques, and other secular and rerigious construction, *..1'.ri"tr,rr,"a. Ahost ailol thern boasted magnificent coilecrions of books. Th" ;ilr] th. ,urtuns, the.

kings and princes of the Arab-Muslim world were great putron. of this flou_
rishing intellectual life and they themselves were keen und 

'proud 
of their own

collections of magnificent manuscripts. A gorden opportunity was offered for
.:alligraphers and painters to exercise their skill.

The cultural awakening in the Arab-Muslim vvorld was also responsible
for the flourishing of an art, which was already arabised. after having assimi-
iated Hellenistic, Sassanian and other pictorial elements which played a dist-
inct role in the establishment of Muslim painting. It seems that the process of
arabisation took place chiefly during the eighth and the ninth centuries of the
Christian era.

It is thanks to the great realism of the painters of the Mesopotamian
school and to some of the indications given by them that we are able to assign
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localities and approximate dates to manuscripis regarding rvhich there is no
direct evidence and to estabiish the main features which differentiate the manu-
scripts associated ivtili Baghdad, Mosul, Darnascus, and cairo. Ii is this rea-
lism' too, which mal<es the miniatures of this school such priceless historical
tlolrurnents, offering in r.nany cases first hancl material not available in the rec-
r'rds ol the historiarrs.

it is obvious that the popularity of certain scieniific and literary woros

"r'as 
the main reason for tireir being illustrated. The subject-matte, of the s.ien-

tific treatises, which are eiiher direct translations of Greek ll,orks c,r at least
based on them, is generally either medical, e.g., the N{ateriai Medica of Dios-
corides, the Book of Antidotes of Galen, the Description of Anrmals of ibn
Eahtayshu and Book of Farriery of Ahmad b. al-Hasan. or astronomical, e.g..
the Bcoit of the Fixed siars ol Abdorrahnran as-Sufi, or concerns mechanical
rjelir:es, e.g.. the Auiomata oi a1-jazari. -fhere are also ihe v;crks of belles-
iei,ters on which the painters of the Mesopotamian school '",u.ere called io exercise
iheir si<!ll. Tiie Idalilah ancl Dimnah of Baydapa, the Choicest h4axiras anc!
Best Sayings oi: a1-Br-rbslrshlr, the Book of Songs of Abi al-Faraj al lspLaliani.
ti'ld the Assenlbles oi al-tr-iariri, the trvo latier r,r,orks are Lroth masterpicics o:
,,ure A.raLtic iiterature, are the r'r'orl<s,.vhich rvere illustiated L,y ihe rrainters o{
he b/esopotamian scliool.

Te.i ,'i . Ilr. irc ni n:al!r r\..q ,,i ,i:* .',ieso,,, Lanl.aii ,. ir:.1 a;r d,rcct!3. out_
iined cn the surface of the pages reserved for them, eiiher in black ", 1."j i,.,lr,
lllen illa' or.rtl;red obje:ts ivere painied in the desired colours. i{either baik-
pror-rnds ir.',r frames are pocular in ihese mini;rtures raiith the excerrrtion of the
!ioniispires r^;rth..r,hich are in most cascs paintecl again*t a monocllrome back-
llronnd and enclosed in frames. Ttie colours are ricir and lively, and play a

1-',roninent roie. The delicacy, ihe brightness, and the boldness cf the cojours
.rf the palette of the painters of the Mesopotarnian schooi varied among the
iour rrovincial grou;;s of these miniatures.

,A two-dimensional style is one of the distinctive pictorial characieristics
of the ininiatures of the Mesopotamian school. There is but litttre understandins
ci: space. Realism and expressiveness are also among the prominent features of
ibe r'iniatures of this schooi. Though landscape is ajmost always rendered in
,ri conventionaiized manner, it has a role to play in these miniatures. 'We can
identify many of the trees shown in these miniatures. Animals and birds in
lhese miuiatures are rendered in a more naturalistic \4'ay than the elements of
the landscape. The figures of the human beings, which play rhe Greatest role.
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a

]l
ttlbod.y t,oih features, i.e.. ihe reaiisu and tirr c:.pres"iveness. Though ihe i-'ro-

r)ortions oi:served betr,vee:l the rei,'resentatiol of the huma.rr i.-'eings and tirert

:,urroun{ings are not naturalistic as can tre seen particula.rly in tlre reiatioil bei'

r.,'een humarr figures and archite.:ture. 'lihe paii'rte's of this sr,hcc,1 ',rii-jre sc rer-

iisti,; tiiat in the reprerentaiion oi i1,l lilntan f glrres cne fal ci:stinguisli bet'..'ee"

ihe ia"-iai leaturee. clothes, head r-o,rerings. anci eveir the '.:omple:rion oi ','arici:s

i,,eople, a,nd the social cristoms of the area in'..r,hich:;uch thiugs 1.",'ere poi,r:l:ir
-i-his realism is p;,ralied bl, the great expressiveness ol.-tserable in the represenia-

rions of human beings, for sone cl the painters oi the i\{esopoiarnian sc}rool

accurately rendered the speaking faces and hands. Though archiieciure in mosl

c.ises rendered i;'r a styiizeci n-ranner, the i-r'pe of the constructions and the de-

ci;ra.Nive patterns adorningg ihem re!lect the slyie,:f the conte65-'si;: 1:y ccnsiiirr'
iions of lr'liich fetr, e:i:rmples have sur',.ived.

Calligraphic, geometric and arabsque decorative patterns are popular ;n
these uriniatures^ They are used in a rnanner ",vhich scmetimes s-luamiis the

ireaut.l' anci the reaiism in the miniatr-rre. |ievertheless, the deccrative p:itterir:

once again reflect one of the real aspecto c,f Islamic art. The prevalei.rce r:i

decorative patterns in these miniatures can be explained by the fact that ihe

l,ainters of the school always copied what they had seen befcre their eyes:

therefore the decorative patterns on architectrlre, clothes, furniture anC the iike

ere reflecticns of coniem!)orar\r things rvhich v'ere in cGmmon usage.

It is a fact thai ihe rnajority of the miniatures of the Mesopotamiar:

schooi do not bear the name of the torr''t.ls in rorhich thel' t'ere executed; anrl

indeed the stylistic and iconographic diffeLences betrveen certain groufis of these

rniniatures r'r4rich are connected lyiih de{rnite artistic centres are not verj, suhsianital.

ll.ioreover th aLrsence of politi' ai and intelieciual barriers. and the f iee movement o{

the artisans, helped in estai..lishing an ahnosi unified style. 'fhus the works of N4uslirn

1'ainting of the Ntesopotamian school are pari of an integrated and unified civilization.
ln spite of these reasons which confirm in the unity oi the style of the minia-
iures of the N{espolamian schciol. the \rery ferv manuscripts rt'hich

either bear the name of the tou'n in r,r'hich thel' *ere done c'r have a,

iiterary indication which helps to connect them rvith definite cities; and then the

.'ery close comparative study betrveen the rniniatures in these nianuscripts, makes

:t possible to divide the miniatures of the N{esopotamian school at least into
iour gioups each of r.vhich is io be connected rvith one country of the Arab-
Muslirn worid, i.e. Lower Mesopotamia, Upper Mesopotamia, Syria and Egypi.
in fact. the comparative study shows that each o[ these grc'ups is characterised

b1' certain st-vlistic and iconographic features, though the common characteristics
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of the Mesopotamian school are predominant in all of them, These local dif-
l'erences are due in the frrsi place to the inherited norms long prevailing in that
area, because of either certain geographical, cultural and social circumstances or
because of the taste of the patron for whom the manuscript was illustrated.

According to the surviving exampies, it seems that the miniatures of a whai is
called the '"Mosul grocp or "Mosul school", though not all the volumes origrnated in
Ii4osul, are most funCamental and most important. The strong uniformity of
:he siyle, the ormamental flat compositions, the distinctive iconographic and
stylistic resemblance between the rriniatures of this group and the scenes on
rrretal-rvorks produced in the same area, the shortness of the bodies of the hu-
man beings, and the voluted form in rvhich the garment's folds are treated are
among the distinctive features of this group of miniatures. Iconographically,
strict symmetry, full frontality, motionless faces, and the disproportional large
size of the most important person, are the characteristics of the miniatures of
this group. These iconographical features have thier origin in Sassanian art.

One of the striking realistic aspects of the miniatures of "Mosul group"
is that most of the human beings have Turkish facial features and are dressed
in Turkish f ashion. Th;s can only be explained by the f acl that
Upper Mesopotamia was under the rule of Turkish dynasties at the
r ery period of the ekecution of these miniatures. Apart f rom the short-
'r-'ither with shortcut L'eards and moustaches or r,viihout them. They have fine
short nose$, small almond eyes, very elaborate eye-brows, and plaits. Their
tiress consists of a comparatively tight garment which is fashioned from ihe
middle up right over left. It has long tight sleeves adorned in most cases with
zrrmbands. They mostly wear long boots and their head covering is a cap with
-a band of fur round its brim. The halo is used for everybody and sometimes
used even for birds and plants.

It is in connection rvith the representations of the human beings that the
royal scene in this group of miniatures is characterised by the large size of the

figure of the king, who sits mostly cross-legged on a Turkish seat, wearing a
'Turkish dress and heard cover, holding a cup of wine in one hand and hand-

fierchief in the other, and f lanked by symmetrically shown companions at either
side.

Landscape has a prominent role in the miniatures of this group, though

it rs rendered in a stylized manner. Laurel-trees are popular in these miniatures.
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Architecture has not a great role in these miniatures and is drawn in a

stylized manner. Geometrical and to a certain extent Kufic inscriptions are
the decorative paiterns used in these miniatures, though arabesque is used also.
The colours are mostly bright and strong, and there is not much graduation.
The predominant colours are: blue, lapis lazuli, red, black and white. These
colours together with the way in which the garment's folds rq.'ere treated are the
rnain link between the miniatures of this group and the scenes on metal r,vorks
e,specially on the enamei work. And the stylistic and iconographic features of
this group have an obvious influence on the Mamluk miniatures.

In fact the earliest volumes produced in Baghdad show less deveioped
s;yle than that reached in the miniatures executed in Upper Mesopotamia at
:;lmcst about the same period, nevertheless , Baghdad was also one of the
greatest centres of booir iliutsrations and whose productions have its own siy-
Lstic and iconographic features which distinguish them from tlie miniatures of
cther groups, and can be gathereC together, under what is calJed "Baghdad
group or "Baghdad school"

The style of the miniatures of the Baghdad School is described as the
most free and rnore naturalistic than that of the miniatures of Mosul group.
Great realism and expressiveness are striking characteristics of the human beings
ivhich play the mosi important role in the rniniatures of the Baghdad school.

Likelvise, it is already recognized that in those miniatures there are no strong
foreign influences.

Masses of human beings are represented in the miniatures of the Baghdad
,s.hooi especially in the miniatures painted by al-Wasiti as may be seen in

i:late IV.
The representations of the human beings are almost always shown as

liaving vivid gestures in their f aces and hands and their bodies, generally speak-

ing, are slimmer than those in the miniatures are of Mosul school. Their facial
leatures are mostly Semitic: long hooked noses, large aimond eyes, receding

ioreheads, and thick beards. They are dressed in Arabic-Wluslim style, thar

is to say. long wide garments with iong broad sleeves adorned with armbands.
-fhe 

treatment of the garment's folds is more naturalistic than that of the gar-

,lrients found in Mosul schooi.

One of the most distinctive features of the Baghdad school is the strik-

ing touch of naturalism sees in the representations of the animals,

irandscape plays a rvide role in these miniatures. The trees are rendered in a

more naturalistic way than those in the Mosul school. Several of them can be

identified such as the orange and pomegranate trees. It is in the miniatures of

tiris group that one finds reai landscape scenes. Architecture, though most of

-
t'
;

I
i

:\
ffif..ryi*tlif;ilii* "*;**;e*l-rldflHt*#'



ihe constructions are rendered in a connectionalized manner, also has a promi-
rrent role. Many lovely constructions with harmonious l:rici< w.ork and elaboraie.
clecorative patterns are to be found in the miniatures of this group.

The colours of this group characterized by their gaieiy, refinement and
rielicacy; there are several combinations and graduation of colours, the predo-
minant one i:eing blue, green and light red. And the style of the Baghdac
school has obvious influence on the miniatures of the early Mongol period. es-

l,ecially ihose produced in Mesopotamia and North West Persia.

A third group of ihe illustrated voiumes of the Mesopotamian school
',vhich show certain piculiarities to distinguish them from those produced in
.t'"{esopoiamia and Egypt is to be co'nected with Syria and can be called the
Damas:us school. It has been suggested that the miniatures of this group ciis-
1,lay a predominantly Byzantine influence, both in style ond formulae.

As a matter of fact, the miniatures of the Damascus school do not shou.
great variety in the compositional schemes ancl type of the faces. The main,

fierson, in rnany of them is to be seen sitting or standing on one side speak-
ing to a group of people on the other side as may be represented in plate
VIII.

Human beings are rendered in realistic manner and the painters of this,
groups expressed the psychology of the hunran nature in many of these minia-
t*res. They mostly ha*e fine Syrian faces. They are dressed in Arab-Muslim
iashion. and the treatment of the folds of their garments is more natural t[a6,
ihat in the miniatures of Baghdad school. The turban is popular though the
halo is seldom found in these miniatures.

The realism and expresiveness are even seen in the oictures of the ani-
mals and birds, though they have no clear touch of naturalism as those in the
miniatures of Baghdad school.

Landscape has but a small role to play. The painters used the trees,
to keep the balance of the miniatures. They are rendered in a conventionalized
manner and most of them can no longer be identified. The grassy groundline
in many cases is omitted. The trend towards stylization is felt also in the represe4ta-.
iion of architecture, though realistic types of contemporary constructions obr.-
re,usly reproduced in these miniatures. A tripartite is popular in them.

The colours of the miniatures of this group are not as strong and bright
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as those of the Mosul school, nor as delicate and refined as those of the Bagh-
dad school.

Thanks to the didactic inscription on the frontispiece of the Topkapi
.sarav Materia Medica of Dioscorid es of 1229 (626 A.i.) we may fairly sup-
pose this volume to have been executed in cairo for the Ayyubi king of the
rrroment. This fact helps us to attribute to Cairo an important volume of the

h4aqamat of al-Hariri, viz., the Leningrad copy. The styiistic and iconographic
characteristic of the miniatures adorning these two volumes distinguish them
from those of the three previous groups, though one has to emphasise the fact
thai the distinctive features of the Mesopotamian school are strikingly seen also
in the miniatures executed in Egypt.

The most striking characteristic trend of the Cairo school is the clear
Hellenistic trend in all the objects.

The human beings in this group of miniatures rnostly have Egyptian
cost' They wear Arab-Muslinr clothes and many of thern alsowear mantles. The
turban and the hood are popular head coverings.

The Turkish head dresses not being used. The folds of the garments
are treated in a naturai way, v,'hich has no exact parallel in the miniatures of
ihe three previous groufis.

Landscape does not play as great a role as it does in the miniatures of
the Baghdad and Mosul schools.

But architecture has an important role in
tically reproduced and lavishly decorated. There

ciralving of architecture.

the Cairo schooi. It is realis-
is a touch of naturalism in the

The colours of the miniatrures of the Cairo school are characterised by
their boldness. But they are not as bright as those of the Mosul school, nor

-Ja gay and delicate as those of the Baghdad school. There are several shades
and combinations, the predominant colours being brown, blue and red.2l

The establishment and the flourising of the Mesopotamian tradition had
its effect on the pictorial art of the copts and the syrian Jacobites.
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It made itself felt mainly in the miniatures of some of the religious
books executed at the same date as the work of Mesopotamian school. The
painters of these religious books borrowed some iconographic motifs, the type
of dress, the treatment of the folds of the garments and some ornamental pat-
terns from the productions of the painters of the Mesopotamian school.

Apart from that, the tradition of this school did not come to an end
when Mesopotamia was conquered by the Mongols. The Mesopotamian tradi'
tion had a distinct role to play in the establishment of the Mongol school in
Iraq and Persia, while it played an even greater role in the consti-
lution of Mamluk painting, which may be described as a rather stylized off-
short of the Mespotamian tradition.
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SOME ASPECTS OF THE

BAGHDAD SCHOOL OF

BOOK ILLL]STRATION

by: Nuri Ar'Rawi

The Iraqi Schooi of Book lllustration reached its peak in the 13th

century A.D. There is no doubt, however, that the t'orks of the Iraqi artists

,rho i.e..ded this stage formed the firm base of this magnificent achievement'

the eifects of which shone in dazzling colours in the manuscripts of that

rentury. The most ancient exampies extant indicate the maturity in form 1nd
spirit of this f amous school ancl assert its independence of style from the earlier

.u.iental origins by which it was influenced and from which it derived' These

L.rigins ur" *uppor"d by scholars to be first Byzantine, and' iate' Sasanid-

\{anichaean. tttu illustration, illumination, and gilding of books was a move-

rnent which grew in the Abbasid era and accompanied the revolution in learn-

ing in the atmosphere of freedom of thought which the Islamic civiiization

lrrade possible for writers, poets, and philosophers. Then came the transiations

and adaptations from the learning und th" urt, of earlier civilizations, which

provided a source to enrich this movement with fruits unknown, except very

rarely, in earlier works.

ft ls most probable that the indulgence of Baehdad artist in this art

\\,as an echo of the prosperity of life in those days, and a reflection of the

irifluences of other civilizations which used the book as a medium for express-

ing the immortality of saints and martyrs, until they achieved, by this art,

*,irat enri.hed their histories with pictures of hurnan beings and angels. But

the Baghdadi artist dealt with subjects not so much akin to religion as to science

rnd litlrature, which is an interim step tret*'een the art of pure ornamentation

,cnnected with architecture, scuipture, carving, glass-making, weaving, and carpet

naking, on the one hand, and the arts which aimed at purely aesthetic ends, on

the other.
The work of the Baghdadi artist at that stage indicates his release from

the chain of arbstract art, which hampered the sculptor, earver and glassmaker'

Thisworkwasnowattachedtotlreearthonwhichpeopieactuallyli'led'
illustrations thus escaped those endless geometrical lines, -stylisations 

from na--

ture, and shapes *.#i*r"J uncreatively-. And though rhey w-ere not devoid
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c,f alien features and derivations from various lulamic schools, they developed
and banded out in spirit and content until they became completely Iraqi in
i ision and concept.

In this school one can see that the visibe aspects of life have become
lire artist's active interest, who now devoted to them - hke many another orien,
tal artist - an attention of dual dimension: for he registered not only the aspir
riitions of his soul, but also all the phenomena of hrs daily life in an age of
r lashing ideas, and in whose amazing laboratory were born various, strange anci'u'onderful concepts. Frorn this we can sense the extent of the documentary i*-
prortance othese drawings, which apart from being explicit illustrations for
iiterary and scientific books, are important documents in v'hich we can see the
features of the men of that age, the manner of their lives, their clothes, tocls,
furniture, habits, conventions, and everything else related to public and private
iif e.

This school, therefore, is a wide window through which one sees that
old world and senses the throbs of a heart r.t'hich, though dead, is still immortal.

The Baghdad School of painting with its pe:uliar characteristics unknown
in other Islamic schools, did not depend on the cra,ftsmanship p,ractised by the
-Persian School, for instance. It got all its motives from life itself , and for this
leason, had a positive ability of expres sior: vrhich made it 'uvare than a mere
of spiritual expression of a world teem-s.hool of painting, it made it a school
ine with eTooue"li s'ereq anr.l e,,ents.

In a style ieseml--ling in snontanert,v he pictures drawn by children, the wor[
of this Schoc,l displays the fascinaiing signs of the artist's highest attempt
at creating a form for his times. Living l a garticular moment and yet beyond

it, employing other peocle's styles and yet creating his own to tackle his perso
nal problems, the artisi is struggling to rearh a height unprecedented for an ar
tist oI that period.

Thus transpired the Iraqi image, vivid, beautifui, in deiicate line and
candid colour, an image of the age, with ali its joys and rniseries.

Literary works have inspired in Baghdadi painter many of his visions
.and were the source from which emanated all his pictures and illustrations. In
this respect he is different from the Christian painter to whom religion was the

seurce of inspiration, and from that cross-roads each of them went his separate

way. The Moslem Abbasid painter, leaving the decoiator and carver to adorn
'buildings with lovely verses from the Holy Koran and decorate them with ela-
:borate ornamentations, came down to earth to tell the story of peoplb in his
.cwh community, arrdiforrnd in this new tredsure' which'yielded to his harrd,

endless material for recording the stories of Abu-Zaid As-surouji and Al-
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Harith bin Hammam and others. and putting the utterings of beats in a sym*bolic tongue. He then accompanied the procession of scientists and drew fo.medicine, botany and biorogy, pictures nhich denote the skiil and talent neces-sary in dealing with those sciences.
From the rnoment, the Mosrem painter succeecled in drawing the humaniigure in literary books, he started his mar-h torvarcls a newworrd alreadyex_plored by pagan and Christian, even persian, painters. But this precedence ofihe other artists did not deprive our artist of the possibility oI exceilence. Hewas able to rid himself of their influences and build the foundations of hist'wn school, melting all those infruences in the crucibre of a unique indivicruar*eation' T'us ernerged the personarity of the Baghdadi artist. By comparingthe work of the Baghdad schoor with that of other israrnic school we arriveat several meeting poinis between them. Moslem u.tirt, n"u.. tried to picturedeoth, unlike the chinese wh. in painting randscapes .o,r.r.J trre horizon w-itha thin mist to indicate coniinuity and infinity. Nor did ,1,", .*or.o perspective.

"r'hich 
r""as developed by European artists during the R"naisronce. In their paint_ings they were only concerned with the ".u.n," und nu*. ih. ..pru.",,, 

rvhichthey represented in a stylised forrn, so that while attempting to trunrf.,' an hori-zontal surface in the picture to a vertical surface, 
^lt ,t in*, ,; 

"r, 
;;;";equally distant, as if they rvere viewecl from all angles simuitan"ously.

This vision which scientists term "a bird's eye view,, is one of the con'en-tions of the Islamic schoor. It was not satisfied *;th *.."ry ,"girt"ring the angre.f vision, but aimed at- shou,ing the prace in comprehenrlu" irunn"r, as thoughseen at the same time from all angles. The style coincides at this 0"i", *iir,the drawings of children and is .uen rerated to them t; *r;" than one iie.But we should not consider this an excuse to debase its varue, because it rep-resents a preliminary phase of the stages of the art of Jru*ing, bearing inrnind that all the Islamic schools ienored, the rules of p".rp."tiu" and chiar-oscuro as they neverrestricted themselves to the representation'of Nature in thes.ame way as the European did. 'We cann6t th".efor. say definitely thai thef
r".'ere incapable of perceiving the rules of perspective, which were 1<nown at thetime. If we trace back the origins of th" Iruqi style, we shail find them inf)ersian painting. what had before been an imitation gradually developed into,a style, crystallised by Baghdadi painters, thar was ;n iur*onv with the con-
<:epts of society at the time.

A bird's eye view could be a chird' s eye vierr -,, if we were allow6d to
rnahe a comparision between the two vie,vs in the light of the modern study
<rf children's drawings. For the portraits that have ieuch"d us from the said
school show that the persons they d'epict have been exposed tro theniind rather-
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than to the eye. As for the oqher things surrounding them. tlre ilustrator has
undertaken their registration as if they are an event in qhe environment of the ov-
'erail pictur'e, and not as they are seen i' fact. This kind of drawing is disting-

'ished 
by the "transparency" that appears mosly in the details of buildings in

which the special gatherings huld .un be seen as if through a glass barrier.From a whole house are seen only the gaie an horizontal I roof supportedby pillars on either side signifying the walls, represented symbolically, 
'ri*ply

in order to emphasise uhat the artist is not depicting the house butl t-h" gath;r-
ning taking place in it.

we can find many examples of this kind of free "vision" in the arts of the
'ancient civilisations. The Assyrian artist. while tryng to represent a river in bas_
relef , never got satisfied with merely showing the waves u, u p.o-irr.nt phenorn,
enon, but undertook to depict, as well, the submerged fish as an imaginative re_ality interally connected with the waters of that river. And thus acted the Bagh-
'dadi artist in some of 

-his imaginative representations of rivers, precisely as chil-
'dren do today when dealing with similar themes, for they draw'a tree without,
{oregetiing its roots, since they consider it a total fact, and not a mere visible
thing.

. In this comprefuensive view the artist tries to register the "visual reality', in
that it is a natural phenomenon of the cuter world, so that he may make conc-
rete in the end the conceptual proporti ons which bear the same indication of'that ivorld.

By analysing this "vision we can understand the basis on which the
'artist built his style. He replaces the physical volume which denotes the ,.third
,dimension" by a parallel total realisation of the view.

The wonderful works of Yahya bin Mahmood bin yahya Al-wassiti in
his interpretations of "Makamat Al-Hariri", represent the perfect example of
the Baghdadi School of painting in the thirteenth century. Al-Wassiti took his
"themes straight from that book which teems with pen-pictures of people's lives
in his time. His illustrations, therefore, are considered today to be a most imp-
,ortant historical document, depicting the daily lives of the various clusses of
lreople of the Abbasid age. A copy of "Makamat Al-Hariri" wirh 99 illustra-
'tions by Al-Wassiti, dated A. D. 1237, is preserved in the Paris National
Library Critics and researchers have all agreed that this great artist was more
realistic than any other Moslem artist.

There are a number of other illustrated manuscripts worth careful study,
.of which we mention here the one dealing with veterinary medicine, written in
Baghdad in 1209, by Ali bin Hassan bin Hibat-ul-Lah, and kept at Dar-al-
-Kutub Al-Misriya, in Cairo; the Arabic translation of bcoh dealing with the

l,roperties of drugs,
Wa Dimnah", one c
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1)roperties of drugs, completed by Abdullah bin Al-Fadhl in 1223: and "Kahla
Wa Dimnah", one of the most famous manuscripts, which contains a collection
<'i Indian legends attributed to the Indian Philosopher Baidaba, 

"nd 
t.onJlated

irito Arabic by Abdullah bin Al-Muqaffa'a. A magnificent illustrated copy of
this manuscript, dating back to 1230, is kept in the Nationai Library in Paris.
C)ther Baehdadi books are "The Uses of Animals", by Bakhtyeshu; "Mechani'
cal Tricks", by Aj-Jazri; "The Songs", by Abu-Faraj Al-lsfahani; "The Ani'
rrral", Lry Aj-Jahidh; "The Uses of the Animal", by lbn-aud-Duraihim; "The
.Ar:tidote"; "lnvitation of Doctors", and many others.
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