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I have tried to express the terrible passions of
humanity by means of red and green.

Vincent Van Gogh

If any artist seeks a goal they should put all
their efforts and life in it and they should observe
all the old to create the new.

Jawad Saleem

The Museum of Modern Art in Baghdad is one of
Iraq’s great repositories of cultural heritage. While some
believe that the National Museum, which houses Iraq’s
archeological antiquities, 1s “by far the most important
institution™ in the country, there are many others that realize
that contemporary culture is just as essential as ancient
artifacts are in promoting and preserving the national
identity. And while substantial support has been offered to
the National Museum, the Museum of Modern Art has only
lately been the recipient of international attention.

During the breakdown of society that came with the
overthrow of the Ba’ath government in April 2003, the
Museum of Modern Art was vandalized. Local residents
broke into the building and stripped furniture, electrical
fixtures, air conditioners and other items. By the second day
of looting, professionals who understood the value of the



holdings removed approximately 8500 paintings and pieces
of sculpture from the Museum. Along with famous Iraqi
artists, the Museum had collections representing the works
of Pablo Picasso, Joan Mird and others.

Currently, Mohammed Ghani Hekmet, one of the last
of the Pioneers, i1s heading a Committee for Recovering
Iraq’s Culture to return the stolen items from the Museum of
Modern Art with his students and fellow artists Qasim
Sabtea, Shadad Abdul Qaher, Laith Fatah, Taha Waheeb,
Najem Al-Qasiee, Salah Abbas and others. Dr. Nada
Shabout, of the University of North Texas, is also working
on a digital project to bring awareness to the issue. While
some pieces have been recovered in recent years, the vast
majority are still missing.

The Iraqi Artwork Red List presents a sample of over
100 artworks from a number of the Al-Ruwad Pioneer
Artists, which greatly contributed to the region’s cultural
awakening during the 20" century. The List is intended to
raise awareness about the lost art and to help prevent the
illicit traffic of stolen cultural items. Iraq has been a
signatory to the United Nations Convention on the Means of
Prohibiting and Preventing the Illicit Import, Export and
Transfer of Ownership of Cultural Property since 1973, and
it is vital that the world community assist in identifying
artwork that was removed from Iraq’s borders.



For all of its artistic achievements during the long
march of contemporary Iraqi culture, the Museum of
Modern Art needs the help of museums, art dealers, cultural
organizations, artists and collectors across the globe. These
missing works of art are the historical record of the Iraqi
people, depicting the social and political history, traditions,
costumes and landscapes for over 100 years. Through this
work, it 1s hoped that the Red List will help Iraq reclaim
some of its national treasures and contribute to the nation’s
ability to reconnect with its distinguished heritage.



A History of Al-Ruwad Art in Iraq

The Al-Ruwad Art movement flourished in Iraq during the
early and middle decades of the 20™ century, and was
renowned for its novel forms and subject matter. Bold styles
in painting, sculpture and architecture crystallized over a
period of time and several art schools and cultural
developments came about as a result of personal initiatives
and group encouragement. The establishment of artistic
societies, individual projects, and annual group and personal
exhibitions were largely inspired by private means, and their
impact has continued for decades.

In reviewing the archived art texts and documents of the 19"
and early 20™ century Ottoman era, much of Iraq’s cultural
expression was connected to previous periods exemplified
by Al-Wasity, a painter from the mid-13" century AD. The
first generation of Iraqi painters studied in the Military
Academy in Istanbul, where the curriculum focused on
miniature painting and Arabic calligraphy. After the
Hashemite Kingdom of Iraq was founded in 1921 these
artists became teachers in Iraqi schools. Among them were
Abdulgadir Al-Rassam, Mohammed Saleem Moussalli,
Mohammed Saleh Zaki, Asim Hafiz, Nasser Awni, Shaukat
Al-Khafaf, Fathi Safwat and Hassan Sami, father of Atta
Sabri, who taught in Al-Tafaith Private School.

This group of individuals became known as Al-Ruwad — the
Pioneers — and they launched an awakening of an Iraqi
national identity, which had been buried in the Ottoman-
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state framework or within religious and sectarian
boundaries. A subsequent generation of younger artists
continued the creative thrust of their mentors and their
inspired work was connected to the ideas of Tashkili, Arab
Compositional Fine Art, also known as the *“Plastic” arts.
The combined contributions of these groups helped develop
the leadership that provided a modern connection to the rest
of the world.

As early as the 1920s, groups of Iraqi artists began
collaborating on ideas to
promote the new art that
was springing up. The first
joint group exhibition for
the Pioneers was held in a
section of the Industrial
and Agriculture exhibition
in  1931. It included
paintings,  drawings,
sculptures, sketches and

Arabic  calligraphy by
artists Jawad Saleem,
Sua’ad Saleem, Hafith Al-

Durubi, Atta Sabri and
others.

Hassan Sami

Among the first and most important of the original
associations was the Baghdad Group for Modern Art
founded by Jawad Saleem, the Pioneer Group formed by
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Faieq Hassan, and the Impressionist Group founded by
Hafith Al-Durubi, who also started the first studio offering
lessons for free style painting before his departure to study
in London. The first gatherings of the Art Friends
Association, took place in 1940 and 1941 by the pioneer
founders and young artists. The opening ceremony was on
November 14, 1941 and included paintings, sculpture, and
architecture works by Iraqi artists. The foundation meeting
was conducted in the Teachers Club Building located in the
Bab Al-Mo’adham area and the exhibition was in the halls
of the Fine Art institution-Baghdad.

The Art Friends Association, 1940
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The early art groups didn’t display their work in
specialized galleries established for such events. For
example the first personal exhibition of the great artist
Jawad Saleem was in the home of architect Mohammad
Makiya while a 1938 show of the artist Su’ad Saleem was
held in the headquarters of Child Protection Association in
the Bab Al-Mo’adham area.

The support of the Iraqi government for the arts was
important to its acceptance and growth. When King Faisal |
visited Faieq Hassan’s school, he ordered the artist be sent
to Paris to study and Dr. Fadil Al-Jamali the Minister of
Knowledge allocated a private teacher to teach him French
before his departure to Paris in 1935. On his return in 1939
Hassan founded the Painting Faculty at the Institute of Fine
Arts with his colleagues Hafith Al-Durubi and Atta Sabri.

The Ministry of Knowledge (now known as the Ministry
of Culture) sent Akram Shukri as the first Iraqi art student
ever to attend London University’s Slade School of Fine Art
in 1939. One of the most important projects that fostered the
Iraqi Pioneer art movement came in 1940-1941 when Dr.
Naji Al-Aseel, the Director of the National Museum, invited
a few young artists to work in the museum lab, among them
Khalid Al-Rahal, Hafith Al-Durubi, Atta Sabri and Akram
Shukri. One of their works was a an enlargement of a
miniature painting done by 13™ century AD painter Al-
Wasity to size 2 by 2 meters, and was on display in the
Fashion Hall of the National Museum.
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The Institute of Fine Arts opened in the 1930s and
became a vibrant center for art and culture and the main
source of learning for art students from all over Iraq who
studied Iraqi theater, Tashkili art, ceramics, sculpture, and
classical and modern music. The institute continued its work
after the death of the first dean Sheriff Mohyddin. The new
dean Hakki Al-Shibli brought with him a wealth of cultural
knowledge, management and artistic skills to teach the new
generation of artists and connect them internationally by
studying abroad. Over time, many artists would be
sponsored by the government to study in other countries,
helping to enhance the Pioneers’ understanding of different
art forms and bring awareness of Iraqi culture to foreign

audiences.

King Faisal II supported the Iraqi Pioneer movement and
was the first president of the Iraqi Tashkili Artists
Association when it was formed in 1956. The King founded
the annual paintings and sculptures gallery in Al Mansour
Club for the years 1956, 1957 and 1958. In addition, Prime
Minister Nuri Al-Said had a prime role in supporting artists,
even visiting the homes of Jawad Saleem, Atta Sabri, and
Faieq Hassan and buying the works of those young
pioneers.
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Jawad Saleem, Lorna Saleem and Atta Sabri

The British Council, a cultural center where musical
presentations, films and plays were shown, also opened its
doors to Al-Ruwad. They established a yearly display of
Iraqi Pioneer artwork in a hall that was considered one of
the most important exhibition venues in the 1950s. The
Council held a group exhibition for The Iraqi Tashkili
Artists who had studied in the United Kingdom, which
included artists such as Jawad Saleem, Lorna Saleem, Jibra
Ibrahim Jibra, Hafid Al-Durobi, Khalid Al-Bassam, Atta
Sabri and Mahmoud Sabri. In the Al-Waziryia area of
Baghdad a group was formed under the name the
Association of American Friends of the Middle East, which
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exhibited the works of artist Jawad Saleem and invited him

for a trip to the United States.

The Revolution of 1958 ended the status of many
artists who were closely connected to the Monarchy. But
support for Al-Ruwad continued through the late 1950s and
1960s. The government sponsored an active public sculpture
program to promote their political ideals and beautify the
city of Baghdad. In 1961, Jawad Saleem and Rifat Chadirji
created and installed the famous Al-Huriyah — Monument to
Freedom — in Baghdad’s Al-Tahrir Square. One of Saleem’s
students, Mohammed Ghani Hekmet was commissioned to
build bronze monuments in numerous Baghdad
neighborhoods, among them Kahramana, Scheherazade and
Shahryar, Ali Baba and the Forty Thieves, Sinbad, and the
poet Mutanabbi.

During the early days of the Republic, Nouri Al-Rawi
convinced the Minister of Guidance to buy one of Jawad
Saleem’s first paintings so the public could own a
representation of his work. Following this, Al-Rawi secured
a grant from Gulbenkian Foundation to build a museum
showcasing Iraq’s Pioneers. Al-Rawi personally supervised
the construction and opening of the Museum of Modern Art
in the Sahet Al-Tayaran area of Baghdad. He became its
first director when the institution opened its doors in 1962.
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The Museum of Modern Art became the center where all
group and individual artists of the time — Pioneers and
younger generations, sculptors and painters, Iraqi and
foreign artists — were all welcomed to exhibit their work.
The facility’s halls were booked throughout the year and it
adopted the best reservation system used by international
museums.

The Iraqi Al-Ruwad movement came to be defined as
one of the most mature artistic expressions in the Arab
world, offering an element of pride regionally and
internationally and helping to give birth to generations of
excellent artists. Although modern art faced many and
diverse challenges in Iraq, the call of home worked
favorably in helping return many artists from their studies
abroad including Kathom Haider, Sa’ad Shakir, Nuha Al-
Radi, and Raheem Al-Wakeel from England; Rafea Al-
Nasery from China; Mohammed Mehrddin from Poland;
Esmaeel Fataah Al-Turk, Mohammed Ghani Hekmet, Ghazi
Al-Saodi, Meeran Al-Saadi, Sa’ad Al-Ta’ee and Rakan
Dabdoob from Italy; Tariq Ibrahim from Cuba, and Mahood
Ahmed, Shamisddin Faris and Mohammed Aref from the
Soviet Union. After artists Shaker Hassen Al Sa’eed and
Khalid Al-Jader came back from teaching in Saudi Arabia
and Khalid Al-Rahal from Italy, they helped to form a new
environment for the development of artistic experience free
from local influences.
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In 1963 the Academy of Fine Arts was founded, an
idea of Dr. Khalid Al-Jadir, Dr. Aziz Shalal Aziz, the
leading artist and professor As'ad Abdul Razak and under
the supervision of Dr. Abdel Aziz Al-Dori the President of
the University of Baghdad at that time. The arrival of the
Polish artist Artimo Veski and his wife to oversee the
Graphics Department helped cultivate the spread of modern
technical ideas to some of the most distinguished students,
including artists Hashim Al-Samarchi, Mahdi Mutashar and
Yahya Al-Shaikh. Each of them has played a great role in
introducing the western world to their authentic Iraqi works,
showing their originality and openness to modernity.

This represented the achievements of the solo and
collective exhibitions of newly formed groups, among the
most important were the Innovators of 1965, which included
artists Salem Al-Dabbagh, Saleh Al-Jumei, Ali Taleb, Sobhi
Cherchafchi, Faieq Hassen , Talib Maki , Nedaa Kathom,
Amer Al-Obaidi , Ibrahim Zaeer, Salman Abbas and Khalid
Al-Na’eb. Then there was Al-Ru’yah al-Jadida — the New
Vision group of 1969, which included six artists, Hashim
Samerjee, Diaa Al-Azawee, Rafea Al-Nasery, Saleh Al-
Juma’ee, Mohammed Mehreddin and Esmaeel Fataah Al-
Turk. Also the Academics group which included artists
Kathom Haider, Faisel Loabee, Waleed Sheet, No’aman
Hadi and Salah Jiad. And lastly, the joint exhibition of The
Group of Seven in 1974 including Diaa Al-Azawee, Saleh
Al-Jum’aee, Ali Talib, Rafea Al-Naseri, Tariq Ibrahim,
Maki Husain Maki and Hashim Samerjee.

15



The 1970s was a tremendously creative environment,
but Iraq did not realize its full potential because the nation
entered a cycle of war and many artists left Iraq. Among
them were some of the principal creative leaders. During the
subsequent decades, the devastating personal experiences
suffered by young artists pushed more to leave the country.
By the late-1980s much of Iraq’s creativity was
appropriated by the government and most art forms were
geared to propagate the Ba’ath Party and Saddam Hussein.

Since the fall of the Ba’ath government, there is a new
artistic movement being started by the younger generations.
Artists such as Mohammed Mssayer, Hadi Mahood, Zainab
Mahdi, Hasan Nassar and others are realizing a novel
openness in their inspirations. A host of new galleries have
sprung up in Baghdad and exhibit openings are frequent at
Madarat, Dijlah, Akad, and Hewar Galleries. As these
creative forces break new ground they all recognize that
they share a link with the past that must be preserved.
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A Note on the Red List

The portfolio of missing artwork from the Museum of
Modern Art in Baghdad includes work from many styles
and forms including portraits, landscapes, sculpture,
photography, and abstract imagery. The collection is
comprised of the work of approximately 50 Iraqis and the
List highlights at least one image from each of the artists.
While the Red List showcases a mere fraction of the full
number of contraband pieces, it illustrates the wide
spectrum of lost items.

Artworks from the Museum of Modern Art as defined
by Chapter I, Article I of the Hague Convention for the
Protection of Cultural Property in the Event of Armed
Conflict are also subject to the provisions of international
repatriation law. To help in their identification, the
Museum’s paintings all bear the number and the inventory
seal of the institution as illustrated below.

R‘“"Lﬁf
17



Brief Timeline of Iraq Pioneers History

1920 - The first display of Iraqi paintings was held in Okaz
market, and included the first group of Pioneer Artists.

1930 — The first Iraqi comprehensive exhibition which
included paintings, sculptures, sketching and calligraphy
was held in Baghdad in a section of the Industrial and
Agricultural Exhibition and attended by King Faisal I. It
included works by the Pioneers and young artists such as
Jawad Salim, Hafez Droubi and Atta Sabri.

1931 — The Ministry of Knowledge (now Culture) sent the
artist Akram Shukry to the United Kingdom as the first art
student to study the art of painting.

1935 — King Faisal I sent artist Faik Hassan to study
painting in Paris (School Albonar) where he graduated in
1938.

1937 to 1939 — The Ministry of Knowledge sent artists
Hafith Al-Durobi and Atta Sabri to study paintings and

history of the international art in the Italian Royal Academy
of Arts.

1939 — The Painting faculty department opened in the Fine
Arts Institute in Baghdad, by order of the Minister of
Knowledge Dr. Fadil Al-Jamali. Sheriff Mohyiddin Haider,
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a composer who studied in America and descended from the

Hashemite Royal family, was appointed as dean.

1940 to 1941 — The Arts Friends Association was
established in Baghdad, the most important founders were
Abed Al Qader Al-Rassam, Mohammed Salim Al-Mousli ,
Nahida Al- Haydery, Hassan Sami (Father of Atta Sabri),
Hamed Salah Zaki, Reshad Hatim, Assem Hafith, Fathi
Safwat , Shawket Al-Khefaf, Daniel Qasab, Essa Hanna,
Jawad Saleem, Said Ali Mathlum, Medhatt Ali Mathlum,
Engineer Alawi, and Hafith Al- Durobi.

1946 — The last joint gallery exhibition for the Arts Friends
Association was held in Baghdad.

1947 to 1950 — The Ministry of Knowledge sent artists
Hafith Al-Durobi and Atta Sabri to study in London.

1950 — Artist Atta Sabri graduated from the University of
London, Slade School of Fine Arts with a master’s degree

1950 — Artist Hafith Al-Durobi graduated from Goldsmith
College UK with a diploma in design

1951 — Artist Jawad Salim founds the Baghdad Group of
Modern Art

1952 — Ibn Sina Exhibition is held in Baghdad

1956 — The Iraqi Artists Association was established in
Baghdad, with King Faisal II as the first chairman



1962 — The Museum of Modern Art opens with the support
of the government and the Gulbenkian family

1963 — Academy of Arts (Higher Institute of Art Education)
was established in Baghdad

1964 — Sculptor Khalid Al-Rahal graduates from the Fine
Arts Academy in Rome

1965 — Al-Mujadadin (The Innovationists) artists group
forms

1968 —Al-Ru’yah al-Jadida (The New Vision) artists group
forms

1970 — Atta Sabri becomes the head of the newly
established Dar Al-Turath (the House of Folklore) where

instruction was given in art and traditional crafts
1971 — Fa’eiq Hassan holds personal show in Baghdad

1972 — Iraq hosts Al-Wassiti Festival, its first international
art exhibition

1973 — The Union of Arab Plastic Artists holds its first
conference in Baghdad

1980 — Baghdad hosts the Arab Graphic Art Exhibition
1986 — The Gulbenkian Museum is changed to Al-Hurriyah

Exhibition Hall and much of its collections are transferred
to the new Saddam Center for the Arts which opens at its
location in Haifa Street

Red]iss
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2003 — The Saddam Center for the Arts is looted

2006 — The Haifa Street center is renamed The Museum of
Modern Art

2010 — Gulbenkian Foundation awards $1 million for the

renovation of the original Museum
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Mohammed Ghani Hekmet
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